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‘Pioneer Woman’ 
Models Now 
On Exhibition 


Twelve American Sculptors 
Have Completed Three-foot 
Bronzes in Competition for 
Great Western Monument 


Twelve of the most important sculp 
A. Stir- 
ling Calder, Jo Davidson, James Fraser, 


tors in America, Bryant Baker, 
Lynn Jenkins, Mario 
Korbel, Arthur Lee, H. A. MacNeil, 
Maurice Sterne, Mahonri Young 
Wheeler Williams, have completed com 
petitive models for the great monument 


to the Pioneer Woman which Mr. E. W 
Marland proposes to erect in Oklahoma. 


John Gregory, F. 


and 


The exhibition of these’ three-foot 


bronzes opens to-day at the Reinhardt 
Galleries. Several other sculptors, among 
them Mrs. Gertrude Vanderbilt Whitney, 
\. V. H. Huntington, George Grey 
Chester 


Mrs 


Barnard, Daniel French and 


Paul Manship were invited to enter the 
competition but, for various reasons, de- 
clined 

The figures now on exhibition are all 
10 and 11 of this 


designed as 


illustrated on 
They 


sketches for a great 


pages 
ISSUE have been 
monument, twenty 
ive feet high, to be erected on the fa 
mous Cherokee Strip near Ponca City, 
Oklahoma, the last land opened to home- 
United States Govern- 
monument, which will per 


steaders by the 
ment. The 
petuate the memory of those noble wo 


men, wives and daughters of the pio 
neers, who made the winning of the west 
possible, will be built on land, purchased 
by Mr. Marland, adjoining a_ rational 
highway which was once a western trail 

\bout a year and one half ago Mr 
Marland engaged the Reinhardt Gal 
leries to commission a number of emi 
nent sculptors to execute in bronze a 

odel symbolizing the Pioneer Woman 
in America. The sculptors chosen were 
to receive proper compensation for their 
work and neither limit nor restriction 
were made by Mr. Marland. Each sculp 
tor was given exactly the same data, in 
writing, and to each was given specific 
information regarding costumes and 
character. Two sunbonnets, exact dupli 
cates of types worn by the pioneer wo- 
men, were sent to each sculptor. 

Mr. Marland believes that, although 
everyone is familiar with the exploits of 
the pioneer men and has repeatedly done 
them honor in both history and art, far 
too little attention has been paid to the 
women who shared their heroic suffer- 
ings, defeats and victories. He believes 
that this country and especially the west 
owes its greatness very largely to these 
women whose courage and fortitude as 
well as physical effort made hardships 
bearable and created the unconquerable 
spirit which held men to their goal. 

It is to these women that Mr. Marland 

uld erect a memorial. He has asked 
our best sculptors to help him and the 
response has been in keeping with his 
great purpose. The fact that each will 
be paid or that the total expense of the 
memorial, some three or four hundred 
thousand dollars, will be borne by Mr. 
Marland alone, are of far less impor- 
tance than the spirit which has prompted 
all those who are engaged in this proj- 
ect Money alone could not buy the 
thing these sculptors have created nor 
is even the great sum which will be 
spent a measure of value of Mr. Mar- 
fand’s tribute to the Pioneer Woman. 


Such a tribute can be timeless. It can 
be an unfailing source of inspiration. 
it can be a monument which for cen- 
fiir 


u 


es will recall the courage and dar- 
ing of the pioneers. Or it can be, when 
ovelty has passed, just another monu- 
me nt. 


or monuments are dangerous things 
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“PORTRAIT OF A MAN” 


THREE GREAT PRINT 
SALES IN LEIPZIG 


The firm of C. G. Boerner of Leipzig 
announces the publication, some time in 
March, of the copiously illustrated cata- 
logs of three important collections of old 
engravings and woodcuts, to be sold by 
auction the first week in May. These 
sales will offer an unusually large num- 
ber of fine prints in brilliant impression 
and early state. 

The first of these collections, that of 
the late F. von Hagens of Dresden, was 
formed by the father of the present 
owner from the sixties to the nineties of 
the last century, a time when the market 
was rich in very fine old impressions. 
Herr von Hagen was thus able to gather 
nearly the whole of the engraved work 
of Diirer in beautiful impressions, the 
most valuable of which is probably the 
unsurpassed copy of “Adam and Eve” 


ind only too frequently discredit rather| from the Verstolk van Soelen collection. 


(Continued on page 10) 


(Continued on page 2) 


NEW YO 





Jonas Showing a 
Famous Portrait 


by Rembrandt 


\ full length portrait by Rembrandt is 
now on exhibition at the gallery of Edou- 
ard Jonas. This portrait which is illus 
trated above is mentioned in all of the 
finest works on Rembrandt and_ has 
passed through many important collec- 
tions. It was last in the collection of 
Baron Schickler in Paris. 


RK, FEBRUARY 26, 1927 





CLEVELAND TAPESTRY 
BOUGHT FROM FRENCH 


THE Art News has just learned 
that the rare Gothic tapestry illus- 
trating the story of Perseus and 
Andromedea, which was illustrated 
last week, was purchased by the 
Cleveland Museum from P. W. 
French & Company of New York. 
The price has not been announced, 
but it is known that the tapestry 
was valued at about $100,000 











Entered as second class mail 
N. Y. P. O., under Act of March 


By REMBRANDT 


>on exhibition at The Edouard Jonas Galleries 


VANDYCK PORTRAIT 
SENT TO AMERICA 


LONDON. 
shipped in the Mauretania on February 


Another historic picture, 


Sth, has been purchased from an English 


The 


painting is a portrait of Queen Hen- 


collection by a wealthy American. 


rietta and has a romantic story attached 
to it. 


Charles I. was most anxious to have 
a green marble bust of his Queen by a 
celebrated Greek sculptor. Two small 
profile portraits and one full face in fine 
detail were painted by Vandyck at the 
request of the King, that they might be 
sent for the guidance of the sculptor. 

The portraits were never sent, because 
the sculptor died before he could begin 
the work. 

The full-face portrait and one of the 
profile pictures have remained in the 
royal collection at Windsor ever since. 
The third was given by the King to 
Anne Duchess of Hamilton. 

It was sold with the Duke of Hamil- 

(Continued on page 2) 
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3, 1879 


PRICE 15 CENTS 


Antique Dealers 
Formulate Code 


Of Ethics 


Report of Committee Read to 
Members at Monthly Meeting. 
Wildenstein, Ehrich and Or- 
senigo Take Office 


The Antique and Decorative Arts 
League’s monthly meeting, held on Feb 
ruary 17th, was one of unusual inter 
est. A large number of members was 


Ferdinand 
In the 
the president, Charles Du 


Hon. 


Pecora was the guest of honor. 


in attendance and the 


absence of 
veen, Mr. H. F. Dawson presided. 

Mr. Pe cora, 
“the 
interesting and enlightening talk. 


who was introduced as 
fearless prosecutor” made a most 
He as 
sured the members that, professionally, 
he never expected to meet them. He 
explained the relationship of the fraudu 
lent dealer to the law, calling attention to 
the fact that a dealer who secured, by 
misrepresentation, a price greater than 
the article sold was 
Although he 
Committee on 


the actual value of 


guilty of larceny. spoke 


before the report of the 
Ethics commended the 


The 


adoption and maintenance of a rigid ethi 


was read, he 


League on its proposed action. 


cal code were, he said, the foundations 
on which the League must build. 

At the previous meeting Mr. Orsenigo 
in declining the office of Treasurer to 
which he had been re-elected agreed to 
serve for one month. At the meeting 


17th, Mr. Walter L. Ehrich 
Mr. Orsenigo 


on lebruary 
was elected as Treasurer. 
was made Chairman of the Executive 
Committee. Mr. Felix Wildenstein was 
elected. as Third The 


importance to the League of Mr. Wilden 


Vice-President. 


stein’s acceptance cannot be overesti 
mated, 

The report of the Committee on Ethics 
was awaited with great interest. The 
fact that this code would be the expres 
sion to the public of the ideals of the 
League, that it would be a measure of 
value by which the League might be 
judged had been stressed in several pr« 
vious meetings. Commenting editorially 
on the appointment of the committee 
Tue Art News of December 25th said, 
in part: 


“If, through announcement and ex- 
perience the buyer learns that he is 
safe with any member of the League 
the organization will assume tremen- 
dous consequence in the art trade. 
Their business will prosper, buyers 
will feel a more secure happiness in 
their and will, therefore, 
be more anxious to add to them. To 
bring about such a result the League 
must first pledge its members to rigid 
honesty and, second, see that the 
pledge 1s kept 

“The code can be kept quite simple 
So far as their traffic with the public 
is concerned only one provision is ne- 
cessary. It might read—‘We guarantee 
that every object offered for sale in 
this establishment is completely de- 
scribed as to condition, restoration or 
renovation, age, provenance and au- 
thorship and that such description is 
correct in every detail, according to 
our best knowledge and belief. We 
further agree to take back, at the pur- 
chase price, any object the description 
of which is later questioned by compe- 
tent opinion.’ ” 


posse ss1rons 


The report, as read by Mr. Farmer, 
follows. It was presented in a tentative 
state and is to be put in legal form by 
Mr. H. P. Davidson and will then be 
mailed to each member. It will come up 
for discussion at the next regular meet- 
ing In presenting his report, Mr. 
Farmer spoke of the importance to the 



















THOMAS 


by the OLD 


& SONS 


PICTURES and DRAWINGS _ | 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
MANCHESTER: 14 EXCHANGE STREET 
NEW YORK: 125 EAST 57TH STREET 


AGNEW 


MASTERS | 











FINE ART SOCIETY 


Established 1876 
Fine Etchings by 
BONE, CAMERON, McBEY 
GRIGGS, BRISCOE 
| STRANG, WHISTLER 
ZORN, BRANGWYN 
Catalogues on Application 
PAINTINGS AND WATER- 


COLOURS 
by LEADING ARTISTS 


148, New Bond Street, London, W. 














ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, 1 


Sole Publishers of the Etchings of 
Winifred Austen, R.E. Mortimer Menpes 
Charles W. Cain Leonard J. Smith 


and others 








THE ABBEY GALLERY 


(Close to Westminster Abbey) : 
2, Victoria Street, London, S. W. 1 


Etchings and Watercolours 

Proprietors: W. R. Deighton & Sons, Ltd. 

4 Grand Hotel Bldgs., Charing Cross, and 

35 Cranbourn St., Leicester Sq., London. 
Established 1872 

















“WALLIS & SON 
Pictures by British 
and Foreign Artists 


THE FRENCH GALLERY 
120 Pall Mall London, S. W. 1 























VICARS BROTHERS 
Paintings, Drawings 
and Engravings 
12, OLD BOND ST., LONDON, W. 1 




















| P.&D.COLNAGHI& Ca. 


(ESTABLISHED 1760) 





By Appointment 


Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 


144-145-146, New Bond St. 
LONDON, W. 1 


Cable Address, Colnaghi, London 























BASIL DIGHTON 
Leonard Partridge | 


23 East 64th Street 
New York 


| 
| 3, SAVILE ROW, 
| LONDON, W. 1. 




















ARTHUR A. BAILEY 
Publisher of 
Original Etchings, Aquatints, etc. 
Works by Detmold, Cain, Roland Green. 
Mathews, Litten, Evans, etc. 
Mode n Masters always in stock 
SLOANE GALLERY 
188, Brompton Road London, S. W. 3 








OLD MASTERS 


THE VER MEER GALLERY 


ANTHONY F. REYRE 


22 OLD BOND ST., LONDON, W.1. 

















Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 


Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.x. 








The Art News 


SUGGESTED 
FOR DEALERS 


(Continued from page 1) 


CODE 


League of a strict code, and called at- 
tention to the fact that none of the pro- 
visions, which we print below, would in 


any way embarrass the dealer whose re- 


lations with his clients were perfectly 
honorable. 


SUGGESTED CODE OF ETH- 
ICS FOR ANTIQUE AND 
DECORATIVE ARTS 
LEAGUE 
[—Describe every object correctly as to 
condition and period on invoice or 
other documentary form rendered to 

the purchaser. 

I] — Specifically describe 
changes or conditions unknowable 
to the purchaser that would affect 
the market value of the object pur 


1. ’ 
chased. 


restorations, 


11i—Give fair judgment and honorablk 
opinion in competitive business. 

1V—Conduct business so as to command 
the respect and confidence of the 
public. 

V—Speak of another dealer as you 
would have him speak of you, and 


treat him as you would have him 
treat you. 
Vl—Mistaken attributions or descrip 


not accepted either by the 
League, as long as 


tions are 

public or by the 

correct knowledge is at the call ot 
the dealer. 

All members of the 
to refund the purchase price of any 
article wrongly described or at- 
tributed when requested to do so on 
written notice of the Executive 
Committee, transmitted by the Secre 
tary of the League. 

The Executive Committee will 
have on its Advisory Board various 

committees, each composed of thre: 
(3) members representing a particu- 
lar branch of the antique trades, se 
lected by vote of their own craft 
such members to serve for a period 
of one year. 

[X—-Every member of the League agrees 
to abide by and accept the decision 
of the Executive Committee of the 
League, and specifically agrees to 
bring no action at law either against 
the League collectively or members 
of the same individually, on account 
of any decision that may be rendered 
by them in the official discharge of 
their duties. Decisions of the Ex- 
ecutive Committee must be obtained 
by a two-third majority of all th 
members of the Committee. 


VANDYCK PORTRAIT 
SENT TO AMERICA 


(Continued from page 1) 


League agree 


VIII 


ton’s collection at Christie’s in 1882. It 
has since been in possession of a titled 
English family, who through failing for- 
tunes and the heavy burden of taxation 
have been forced to part with this and 
many other family treasures. 

It was sold in 1882 for 700 guineas. It 
has now been purchased for a five figure 


| sum, and is reputed to be worth nearly 


ten times the amount it fetched in 1882. 
The portrait, which represents the left- 
hand profile of the Queen, is a remark- 
ably pleasing one, the outline being 
rather more rounded than the fellow 
portrait at Windsor. 

This Vandyck goes to join a Romney, 
a Raeburn, and other old masters that 
have preceded it to the home of an 
American millionaire in St. Louis. 


Saturday, February 26, 1927 





“ADAM AND EVE” By DURER 
To be sold at Boerner’s, Leipzig, in May 


THREE GREAT PRINT 


SALES IN LEIPZIG 


(Continued from page 1) 
selection of the finest 


etched 


He also made a 
states of Rembrandt's master- 
pieces and bought the rare first states of 
the Asselyn Portrait (with the easel) 
and of the Janus Lutma; at the Kalle 
sale he acquired a brilliant impression of 
the famous landscape etching “The Three 
Trees.” The collection as a whole com- 
prises a remarkable series of old engrav- 
ings from the time of Schongauer and 
his “Nativity” down to Rembrandt. 
There are also choice examples by 
Meckenem, Zasinger, Altdorfer, Hirsch 
vogel, Lautensack, Goltzius, Van Dyck, 
Nanteul, Ostade, Claude Gellee, ete. 
The second sale will be of a collection 
of engravings and woodcuts discovered 


in an old castle—a_ collection hitherto! 
quite unknown to connoisseurs and 
critics. There is a complete set of the 


engraved ornaments by Martin Schon- 
gauer, all in brilliant impressions; two 
of the wonderful ornament engravings 
by the Master “E S” of the year 1466, 
one of which was known only from the 
damaged impression at the Munich Print 
Room; the beautiful “Holy Virgin with 
the Child’ by the so-called Master of 
Zwolle; some brilliant prints of the 
School of Mantegna; many woodcut 
proofs, including numerous specimens by 


WHISTLER PRINTS 
IN LONDON SALE 


Modern etchings from 
sources sold at 
Christie's. The which _ totalled 
£4,061, comprised the properties of the 
late Mr. T. W. Dewar, of Hindhead, 
Surrey; of the late Miss L. Halswell; 
and of the late Major G. C. Robertson, 
of W idmerpool Hall, Notts. The last- 
named property included some important 
etchings by Whistler, notably “The Bal- 
cony,” which brought 270 guineas ; “Black 
Lion Wharf,” third state, 60 guineas 

both purchased by Messrs. Colnaghi and 
Co.; “The Lime Burner,” 105 guineas; 
“The Palaces,” 260 guineas: “The 
Traghetto,” 140 guineas; and “Doorway 
and Vine,” 105 guineas—these were pur- 


LONDON. 


various were recently 


sale, 


chased by the Fine Art Society. Three 
of the Meryon etchings in the same 
property were bought by Colnaghi and 


Co.: “L’arche du pont Notre Dame, 
Paris,” third state, 90 guineas; “La Tour 
de I’Horloge, Paris,” fourth state, 105 
guineas; and “La Pompe, Notre Dame, 
Paris,” fifth state, 82 guineas; also a 











PAINTER JAN ASSELYN” 
By REMBRANDT 
To be sold at Boerner’s, Leipzig, in May. 


German XVIth century artists; engrav- 
ings by Durer and the “little masters” ot 
the same century. There are also fine 
etchings by Rembrandt and his contem 


poraries, as well as some brilliant im- 
pressions of XVIIIth century engray 
ings. 

The third catalogue will describe a 


special collection of old wood engrav- 
Formed by a Vienna collector, it 
has been enlarged and completed by a 
selection of fine old woodcuts from an 
other old collection until it now repre- 
sents the different and kinds of 
wood engraving and woodcut illustra- 
tion, beginning with an important series 
of XVth century woodcuts and ending 
with some specimens by Menzel. 

The Incunabula Xylographica include 
not only highly important single wood- 
cuts, but also some fine sets cut out of 
rare illustrated XVth century books, 
most of which are brilliantly colored. 
sesides, there is a XVIth century manu- 
script of Dutch origin, with many old 
colored engravings and single woodcuts, 
including many unique examples by 
anonymous masters of the X Vth century 
and the beginning of the X VIth century. 

The period of Diirer is splendidly rep- 
resented by brilliant woodcut proofs by 
Altdorfer, Cranach, Lucas van Leyden, 
and many others. The fine chiaroscuro 
prints by Burgkmair, Cranach, Wechtlin, 
Weiditz deserve special mention, as do 
the long series of Italian, Flemish and 
Dutch chiaroscuro woodcuts of a later 
period. 


ings. 


Stages 


second state of Seymour Haden’s “Sun- 
set in Ireland,” 130 guineas. Other 
properties included several by Sir D. Y. 
Cameron: “Pont Neuf,” 135 guineas: 
“San Giorgio Maggiore,” 110 guineas— 
both bought by Mr. Huggins: “Har- 
fleur,” 140 guineas (Macdonald); and 
“The Chimera of Amiens,” 60 guineas 
(Agnew) ; and J. M. Whistler, “San 
Biagio,” 215 guineas (Agnew). 
a“ 
ETCHINGS SOLD 

AT SOTHEBY’S 
LONDON.—A recent sale of etchings, 
from various sources, at Sotheby’s 
brought £1,812, the highest price, £170 
(Agnew), being paid for Muirhead 
Bone’s “Piccadilly Circus, 1915.” There 
were several examples of James McBey. 
Proof No. 1 of “Gale at Port Erroll” 
brought £13g (Jameson); “Quai Gam 
betta, Boulogne,” published state—£90: 
“Gerona,” published state—£47: and 
“Hastings, 1925"—£40 (Messrs. Agnew). 
A Briscoe “Typhoon,” realized £50 
(Dickins ) ; A. L. Zorn, “Seaweed Sker- 
ries”—£43 (Feuellit); and G. L. Brock- 
hurst, “The Dancer”—£65 (Watt). 
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(LIONEL HARRIS, Proprietor) 
50, CONDUIT STREET, LONDON, W. 1 


SPANISH ANTIQUES 


TAPESTRIES, RUGS 
VELVETS and EMBROIDERIES 
and PRIMITIVE PAINTINGS 


ART GALLERY 








L. BERNHEIMER 


Antique Calleries 





TAPESTRIES 

| EMBROIDERIES 
| ART FURNITURE 
RARE OLD RUCS 








3 Lenbachplatz 
Munich 
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HENRI 


| 15 Old Bond Street 
| LONDON 











Established 1846 


M. KNOEDLER & CO. 


14 East 57th Street, New York 


EXHIBITIONS 
Pastels and Drawings by 


February 14th--26th 
Line Portraits from 


DURER—1519 
FERDINAND GAILLARD—1884 


February 14th thru March Sth 


ROYER 





17 Place Vendome 
PARIS 























The Art News 





Established Fifty Years 


Newcomb Macklin & Co. 


Picture Frame Makers 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES AND FINISHES 


Extremely Moderate Prices 


STOCK FRAMES 
for Oil Paintings 
ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


Mail Orders 


Receive Frompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts., Chicago, Ill. 
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The building at 3 & 4 Victoriastrasse, Berlin, which will be occupied in March by the 


NEW PLAN ADOPTED 


FOR CARNEGIE SHOW 


The next annual Carnegie Institute 


International Exhibition of Paintings will 

radically different from the twenty- 
five preceding ones, according to a state- 
ment made recently by Homer Saint- 
Director of Fine Arts. 

he size of the exhibition will be ap- 
proximately the same. The difference is 
this—-instead of having a large number 
of artists represented with a painting 
apiece, there will be fewer painters with 
irom four to five pictures each. For the 
exhibitions in succeeding years other 


Gaudens, 


groups of artists will be invited. Con- 
sequently, in three, or possibly four, 
years the important painters of each 


country will be represented in exhibitions 
of equal importance. 

“This new plan was decided upon,” 
said Mr. Saint-Gaudens, “to meet the 
desire generally expressed by European 
and American artists that each exhibitor 


; ; 
be represented by more than one paint- 


Ing, 

“The painter feels that we can in this 
Way acquaint the public with his full 
Personality and his artistic development. 
It is easier to judge the talent of an 
artist and to form a better opinion of his 
work when basing one’s judgment on 
more than a single canvas. No artist 
can strike twelve with each picture he 
Paints and one painting is not necessarily 
a criterion of an artist’s importance.” 

lhe Twenty-sixth International will 
open at Pittsburgh on October 13th and 
will close on December 4th. Immedi- 





JL& S. Goldschmidt Galleries. 


J. and §. Goldschmidt 
to Open New 
Berlin Galleries 


Gold- 
schmidt Galleries is sailing to-day on the 
for Italy. While there he 
important 


Juhus F. Goldschmidt of the 


“Paris” is to 


visit several collections and 


will remain in Italy until early in March. 
From there he will go to Berlin to take 
part in the opening of the new building 
which his firm will occupy in and after 
March. 

This building which will be one of the 
largest art gallerics in Berlin has been 
taken by the firm of J. and S. Gold- 
schmidt because of their belief that Ber- 
lin will soon become again one of the 
art centers of the world. The head- 
quarters of the firm will continue to be 
in Frankfort. 

The new Goldschmidt building was 
formerly the Berlin house of a famous 
German family. It was designed by von 
Seydel, a famous Berlin architect, and 
contains two great halls, one of them 
entirely in marble, the other decorated in 
the style of the Renaissance. 

Mr. Goldschmidt will return to New 
York late in April and will be in this 
city during May. 


ately after the close of the show in 
Pittsburgh arrangements have been made 
to show the European paintings at the 
3rooklyn Museum, New York, and at 
the California Palace of the Legion of 
Honor in San Francisco. 
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GALLERIES 


MUNICH 











VERNAY SHOWS 
RARE FURNISHINGS 


Mr. Arthur S. Vernay announces the 
exhibition of an important collection of 
porcelain, prints and furniture on Feb- 
ruary 28th, at the New Vernay Galleries, 
19 East 54th Street, New York City. 

Among the rare pieces of porcelain is 
the Griffith colored salt 
glaze pottery, which comprises the finest 
specimens which have come on the mar- 
ket. Among the prints are a set of ten 
coaching prints by Pollard. A number 
of fine-margined prints by Wolstenholme 
are also included. A set of 6 Chippen- 
dale mahogany side chairs and one arm- 
chair, a two chair-back settee and a pole- 
screen covered in Soho tapestry are 
among the most remarkable of an ex- 
tremely important group of English 
pieces. These specimens of the highest 
quality are in entirely original condition 
and are unsurpassed for their beauty and 
exquisite detail of carving. Another rare 


collection of 





ENGLISH 
FRENCH 


Antique 











OLD SILVER 
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XVIUIth Century Enameled 
Gold Loxes and Miniatures 
Diamond 


« §. J. PHILLIPS ~ 


113 New Bond Street, London, W. 1 


GERMAN 
DUTCH 


Jewels 




















COLLEGES SHOWN 


AMERICAN ART 


Seventy colleges are holding this sea- 
son exhibitions of art sent out by The 
American \rts. 
comprise two collections of Contempo- 
American Oil two lent 
by The Metropolitan Museum of Art be- 


Federation of These 


rary Paintings ; 


sides exhibitions of etchings and other 
prints. One hundred engagements have 
been made which means that some col- 
leges have had more than one exhibition. 
The circuits include colleges from Maine 
to Loutsiana, in the far western states 
of Washington, Oregon, Utah, Montana, 
Colorado and Minnesota and a number 
in the south and middle west. Enthu- 
siastic reports are received from the col- 


|lege authorities concerning the interest 


and important specimen is a magnificent | 


Hepplewhite mahogany pedestal desk, in 
untouched condition. Old English wal- 
nut is represented by eighteen beautiful 
examples including a superb William and 
Mary desk with original base. 


which these collections arouse among the 
students and others in the community. 
The opportunity which such exhibitions 
afford of seeing and studying original 
works of art is undoubtedly of great 
value and should go far toward spread- 
ing a knowledge and appreciation of art 
among the college students of the coun 
try. 


SOVIET ARTISTS 
AT CORONA MUNDI 


What the revolution has produced in 
Russia in the way of painting, is to be 
shown to America in works by the lead- 
ing younger artists of Russia which are 
included in the International Exhibition, 
which will open at Corona Mundi, In- 
ternational Art Center, 310 Rive ‘side 
Drive, on March 5th. In addition to 
the works of the Russian artists, there 
will be works from the American, Span- 
ish, French, modern Japanese, Austrian 
and modern Hindu schools. 

The Russian artists to be included in 
the exhibition are Anatol Mikuli, Alex- 
ander Sardan, Boris Smirnoff, Runa, 
Peter Fateyef and Serge Schigolev. A 
remarkable feature of the works by the 
Russians is the fact that the art has 
been so influenced by other arts and by 
the new development of industry in Rus- 
sia, and its attendant interest to the 
Russian creator. The interplay of the 
arts as an inspiration to Russian artists 
is especially marked. For instance one 
of the most unusual paintings to be ex- 
hibited is painted to the poem of Walt 
Whitman’s “Song of Myself.” Whitman 
is one of the most-beloved poets in Rus 
sia, and the painting is a unique and 
lofty conception. Another highly inter- 
esting work is a conception of the great 
Russian composer, Scriabin’s “Enigma.” 








LEGGATT BROTHERS 





By appointment to H. M. King 
George V, His late Majesty King | 
Edward VII and Queen Victoria | 


Pictures, Drawings and | 
Engravings | 


30, St. James’ St., London, S. W. 1 











HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 
BRITISH PAINTINGS AND 
WATER COLOURS 


Sent to all parts of the world 


THE RAEBURN GALLERY 


48 Duke St., St. James’, London 

















CYRIL ANDRADE 


Fine Arms and Armour Tapestries 
High-Class Decorative and 
Sporting Pictures and Prints 

18th Century 
8 DUKE ST., St. JAMES LONDON 

















Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 

Matisse, Vanessa Bell, Segonzac, 

Duncan Grant, Moreau, Therese 

Lessore and contemporary painters 
and the older schools 


The INDEPENDENT GALLERY 


7a Grafton Street London, W. 1. 

















THE LEICESTER GALLERIES 


Leicester Square. London 
ERNEST BROWN & PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon 
| and other Masters. Fine Drawings 


Old and Modern | 
Exh'bitions of the Best Modern Art 











| CHARLES YOUNG 
| ANTIQUES 
Works of Art 

| 107 Wigmore St., London, W.1. 
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ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 





GALLERIES 


25 West 54th Street 
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BACHSTITZ GALLERY 


PAINTINGS 
OBJETS D’ ART—TAPESTRIES 


CLASSICAL AND ORIENTAL | 
WORKS of ART | 





Scientific Bulletin No. IX-X will be sent on request 
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AMERICAN PRINTS 
SHOWN IN FLORENCE 


The 


a great 


United States is to participate nu 


International Exposition ol 
and 


Flos 
tie 


Lithographs 
Prints to held in 
April May of 


present year. In this exhibition twenty 
nations will be To th 
United States has been assigned one ot 
the larger and more important galleries, 
and a notable collection comprising 262 
works by contemporary American artists 
assembled and na 
tional exhibit. The work ot 
this collection was in the hands of the 
American Federation of Arts, our Na 
tional art association. The jury of sele 
tion comprised John Taylor Arms 
Ernest David Roth, Thornton Oakley 
and the Secretary of the Amer‘can Fed 
eration of Arts, ex-officio 

With but two or three 
of the leading etchers, woodblock print 
ers and lithographers of this country ar: 
represented and at their best 
four instances the work included 
living artists. These exceptions are 
distinguished artists recently deceased 
Joseph Pennell, Ernest Haskell, Henry 
Wolf and Helen Hyde. 

In order that the exhibition should lx 
representative and up to date, works 
by a number of the so-called Modernists 


Etchings, Engravings 


W oodblo« k 
Italy, 


the 


ence, in and 


repres« nted. 


has been sent aS a 


asst ml ] nth 


exceptions al 


Save 


1s 


by 
by 


have been included, notable among 
which are those by Rockwell Kent, 
Arthur B. Davies, Peggy Bacon, John 
Sloan, Rudolph Ruzicka, John Marin, 


Kenneth Hayes Miller and others. Be 
longing to the more conservative school 
and equally well represented are Frank 
W. Benson, John Taylor Arms, Sears 
Gallagher, Childe Hassam, Arthur Heint 
zelman, Chauncey F. Ryder, Lester G. 
Hornby, Troy Kinney, Roi Partridge, 
Charles Platt, John W. Winkler, and 
Charles H. Woodbury. 

Not only was one of the principal gal- 
leries in this International Exhibition as 
signed to the United States but at the 
request of the committee the American 
Federation of Arts is to decorate this 
gallery so that it may be fully represen 
tative of American taste and that the 
works by American artists may be given 
a fully congenial setting. The walls are 
to be covered with two-toned printed 
burlap, in color a warm gray. A few 
pieces of maple furniture, reproductions 
of early American designs, will give a 
touch of life, and color will be added 
through the introduction of a display of 
eight or nine large pieces of pottery by 
American potters -and two vases of 
Tiffany glass. On one of the tables Will 
be a number of copies of American art 
magazines. In short, there has been sent 
to Italy a representative American col 
lection, and there has been provided for 
it a suitable and tasteful setting. 

Those who had the privilege of seeing 
this American exhibition before it was 
packed for shipment were not only warm 
in praise but confident in expression that 
as a national showing it would reflect 
credit upén our country and go far to- 
ward proving to those abroad that the 
United States is a nation of ideals and 
not, as is frequently supposed, entirely 
given over to commercialism. 


WASHINGTON GONE 
INDEPENDENT NOW 


WASHINGTON.—The new impulse 
at hand in Washington is coming into 
concrete expression in the exhibition that 
will, it is expected, arouse much interest 
among artists and laity as well. This 
will be seen in the coming exhibition 
which will be held at the Carlton Hotel. 





“PORTRAITS OF 


\ LADY 


hes which 


por frails 


j 
Mai 
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\ND GENTLEMAN” 


¢ been authenticated by W. R 





By THOMAS DE KEYSER 


Valentiner, have been sold to an 


American collector by 7 he Ver house Galleries. 


The Washington exhibition of independ- 
ent artists and sculptors will be held here 
March 15 to April 1. There will be no 
jury and no prizes. Each artist may ex 
hibit two works. The hanging fee will 
be $5. There will be no other expenses, 
and every artist will have the surety that 
his work will be placed. 

Dorothy Vedder undertaking the 
management of the show. The Carlton 
Hotel is cooperating with the artists to 
further this exhibition which also will 
have paintings from out-of-town artists, 
especially from Baltimore. Plans are 
being made to have discussions of paint 
ing and sculpture from some of the lead- 
ing artists of the city, who have promised 


1S 


to give talks while the exhibition is in 
progress. This will, of course, add a 
note of much interest. 

In this exhibition there will be room 


for the modern and the conservative art 
without distinction or preference. The 
comparison will be stimulating and fruit- 
ful. Every artist who cares to take ad 
vantage of this show will have the op- 
portunity of having his work seen, and 
it is expected that new talent will be dis- 
covered, as has always happened when 
the Society of Independent Artists has 
exhibited in New York. Many artists 
have already expressed their interest and 
promised to cooperate. 


STUARTS SOLD 
AT CHRISTIE’S 
LONDON 


the 


removed from Boscombe, 


\ncient and modern pic 


tures, property of Lady Thomas, 
and from vari- 
ous anonymous sources, realized £7,414 


at Christie’s, recently. 

The most noteworthy feature of the 
sale consisted of two portraits by Gilbert 
Stuart (1754-1828), now generally 
ranked as the greatest figure in the an- 
nals of Anglo-American art. It is on 
record that he painted the two portraits. 
They were at Baltimore some 30 years 
or so ago, when a monograph on Gilbert 
Stuart was published; and they now 
came to Christie’s via Lucerne. The 
portraits represent Miss Ann Barry and 








her sister, Miss Mary Barry, the daugh- 
ters of an English Consul in New York 
about the end of the XVIIIth century 
Both girls are in white dresses, and in 
each case the canvas measures 28 inches 
by 23 inches. Bidding was in both cases 
started at about 50 guineas. The picture 
of Ann Barry was bought by 
Arthur Tooth and Sons for 1,300 gui- 
neas; and that of Mary Barry reached 
1,000 guineas (Barry); the name of the 
vendor was not stated in the sale cata- 
logue 

Lady Thomas’s pictures included two 
Isle of Wight scenes signed by G. Mor- 
land—“Jack at the Capstan,” 105 guineas, 


Messrs. 


and “The Smugglers,” 155 guineas—both 
of which were bought by Messrs. Arthur 
Tooth Sons. 
cluded Zurbaran, “Th 


155 


Other properties in- 
\doration of the 
(Rothschild) ; 


and 
Shepherds” guineas 
P, J. 
riors on panel—520 guineas (Skilliter) ; 
J. Wright, a portrait of Mrs 
in white muslin dress and large pale 
green hat—200 guineas (A. Tooth); 
Van der Neer, a frozen river scene with 
buildings and _ figures—310 guineas 
(Houthakker) ; and W. van de Velde, a 
pair of morning and evening views off 
the coast, signed with initials, and dated 
1690—210 guineas (T. Ward). 


Saenredam, a pair of church inte 


Bromhead 
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| Yorks OF ART 


ANTIQUE TAPESTRIES | 

EMBROIDERIES | 
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WHOLESALE 


B. BENGUIAT 
RARE OLD FABRICS 


383 MADISON AVE., NEW YORK | 











Saturday, February 26, 1927 





Harman & Lambert 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 


Dealers in 
ANTIQUE SILVER 
JEWELLERY 
OLD SHEFFIELD PLATE 
ETC. 

177, NEW BOND STREET, 
LONDON, W. I. 














TON-YING 
GS CO. | 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 
AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 
London 


Paris Shanghai 
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FREDERICK KEPPEL 
& CO. 


EARLY WOODCUTS 


February 16th—March 12th 


16 EAST 57th STREET 








WORKS 


NEW YORK 
25 West 54th St. 





DURLACHER BROTHERS 


ITALIAN PICTURES 


Established 1843 


OF ART 


LONDON 
142 Old Bond St. 





GALERIE GEORGES GIROUX | 
43 Boulevard du Régent, Brussels (Belgium) 





WILL SELL 


Rigaud, etc. 





4to Catalogue With 50 Plates 








ON MONDAY, MARCH 2ist, 1927. 
The Galerie Georges Giroux 


AT AUCTION 
The Most Famous Collection Broerman | 


Outstanding pictures of the early Italian school, and by Tintoretto 
Tiziano, Veronese, Tiepolo, Greco, Ribera, Rembrandt, Van Dyck, 
Drawings by Tiepolo, D. Tiepolo, Canaletto, etc. 


Experts: MM. J. Decoen and P. Colin, assisted by M. J. Mesnil and M. J. 
Destr’e, conservateur of the Royal Museum of Brussels. 





Price: 4 belgas, or 20 Belgium francs 











The Clapp & Graham Company 
514 Madison Ave., New York 
OLD and MODERN PAINTINGS and 
WORKS of ART 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 
PAINTINGS - ETCHINGS 
and BRONZES 
by Modern Masters 


of American and European Art 

















Frank T.Sabin 


Established in 1848 


OLD MASTERS 
PAINTINGS 


and 
DRAWINGS 

of the 
Highest Quality 


172 New Bond Street 
London, W. 1 
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Saturday, February 26, 1927 


Thannhauser Shows 
Fine Group of 
Modern Art 


lhe outstanding feature of the catalog 


the exhibition of mk dern 
n Id bs the 


astounding 


paintings 


Galerie Thannhauser 


in Berlin is the assemblage of 
Cezanne, 


fne examples by including 


paintings, six watercolors, 

rawings and two lithographs. 

of the early, middle and late 

iod are found. Among the paintings 


numbered such well known examples 
“The ¢ 
Barnes Foundation, the 

{ child fig behind the 


player, being the most striking difference, 


‘ard Player,” similar to the one 
absence of 
rure central card 
although there are several other interest 
departure in the painting 
background and table. 


Madame Cezanne, 


ing points of 


There is also 


a portrait of in which 


the division of background into broad 


areas of light and dark, the central part- 
ing of the hair and the straight Ine 
lown the centre of the blouse gives th 


composition an almost bilateral sym- 
metry. The three landscapes reproduced 
are in rather gracious mood and lack the 
monumentality of Cézanne’s greatest 
work. The finest of the three appears 
to be the “Wasserlandschaft,” in which 
the areas of stream, trees and more 
distant shore are beautifully contrasted 
Of the three still lifes reproduced, the 
hnnest by far is a composition of fruit, 
napkin and sugar bowl, the forms of 
vhich are coordinated with the faintly 

oco background of the wall into a 
solidly felt, yet complex design The 
known “Still Life with Skull” is 
also found in the exhibition. There is 
an early Cézanne, “Don Quixote,” done 
vith bold, incisive strokes of the palette 
knife, and coming from the collection of 
Dr. G. F. Peber in Lugano, which affords 
interesting comparisons with the less 
strident and full orchestrated technique 

the “Youth with Death’s Head,” in 
vhich one is deeply conscious of Ce- 
zanne’s feeling for dynamic relationships 

tween objects. Also illustrated in the 


well 


catalog are “Young Man in Red Vest,” 
“Leda” ane nd “The Two Sisters.” 

Of the fifteen works by Van Gogh, the 

st ‘aethes sting is, in our opinion, the 
Portrait of a Woman,” in which there 
is much firm definition of form. From 
the contours of hair, face and tight- 
fitting basque a subtly repetitive design 
is creater. “Poplars,” “Mountain Land- 
cape,” “Cypresses” give in every brush 
stroke the passion of the artist, the cre- 
ative frenzy that gave him a swirling 
power and vitality all his own. The 
“Iris in Jug” reveal Van Gogh at his best 


is a painter of flowers; the spacing of 
composition and the exquisite balance 


etween light and dark tones are per- 
ectly felt. There is also included one of 
Van Gogh’s less successful versions of 
the “Arlesienne.” 

One of the greatest surprises in the 

log is a seascape by Manet, “Ala- 
hama,” in which the beautiful spacing of 
the boats and the treatment of sails has 


design that almost re 
Rousseau. Although in 
mood, the boldly painted 
fine. There are three 
studies of women by 
still life and a harbor scene, 


i quality of pure 
one of 
more usual 


“Model” is 


1 
\t 


minds 


also 
interesting 
Mat ( t, da 





Paul 


Bottenwieser 


OLD || 
MASTERS _ 


489 Park Avenue 
Anderson Galleries Building 
NEW YORK 


5 Bellevuestr. Berlin W. 9 
Opposite the Hotel Esplanade 








“THE ALABAMA” 


Recently 


! 


The ART N EWS 


shown in Berlin by 


71 he 


the two latter in his more conventional | three fine nudes—‘“The Judgment of 
mood, | Paris,” an exquisite “Reclining Nude” in 

Of Renoir also there is a considerable | a beautifully felt landscape and a 
series, including the seldom seen bronzes, | “Maiden Bathing,” instinct with Renoir’s 
practically in their entirety. There are peculiar charm. The two flower still 


By EDOUARD MANET 


Thannhauser Galleries 


5 


lifes scarcely bear comparison with the 
“Vegetable Still Life,” in which the 
leafage of cabbage and spinach become 
more lyrical than the waxy texture of 
blossoms. Even in the photograph, the 
peculiar lusciousness of Renoir’s color is 
strongly felt. 

Ve have only space to pass over 
briefly the remainder of the collection. 
The Courbet landscape illustrated has 
charm, rather than the strength and 
monumentality we associate with the 
artist. The Daumier, “Theatrical Audi- 
ence,” is interesting, but seems a trifle 
flat after a recent view of “The Upris- 
ing” from the Phillips collection. Of the 
Degas illustrated, the “Woman Combing 
her Hair,” with its unconventional per- 
spective, and the pastel “After the Bath” 
are the most impressive. There is a 
charming Derain flower still life; two 
Gauguins that fall short of the artist’s 
finest decorations ; examples of Matisse 
which need the glow of their color, a 
series of Monets, among which the 
broadly painted ‘ ‘Shores of the Seine” is 
outstanding; a charming Pascin, entitled 
“Children”; a fine Picasso of the classic 
period and a purely abstract Picasso; an 
interesting Pissarro landscape; and a 
delicate floral composition of the Douo- 
nier Rousseau. There are also examples 
by Signac and Sisley, a wren Utrillo 
street scene, a lowering landscape by 
Vilaminck and “Woman Reading” by 
Toulouse-Lautrec, an interesting compo- 
sition, if without his usual sprinkling of 
red pepper. 
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French, Flemish, 


Also a Rare Mythological Tapestry of 
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at 


28, rue Arenberg 
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Dutch and 
Italian Schools 


PUBLIC AUCTION 


Paintings by Old Masters 


Century, 


Cercle Royal Artistique 


Antwerp, Belgium 


MONDAY, MARCH [4th, at 2:30 


syrand Goddaert 
ANTWERP 


Ministere de l’Huissier F. DE LAET 


On Exhibition March 12th and 13th 


. Claes or shown at the 


PS y 
New York 


de hauke 
& company | 


3 east Sist street - new york 


paintings 
by 
modern masters 


including the 
impressionist school 


Amsterdam 


Frans Buffa & Sons 


Fine Art Dealers 


| 

a] 

MODERN MASTERS | | 

Dutch and French | | 

NORWEGIAN LANDSCAPES | ul 
by William H. Singer, Jr. 

| | 


Finest examples of 
Dearth and Dessar 


sculpture and 


Agent, THOMAS DEFTY ||ll gecorative art 


58 West 57th St., 


New York 
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THOMAS J. KERR | 


formerly with 


DUVEEN BROTHERS 


Antique Works of Art 


Paintings - Gapestries - Furniture 


510 Madison Avenue New York 























JAN KLEYKAMP GALLERIES 


CHINESE ART 


3 AND 5 EAST 54TH STREET NEW YORK 
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39 Pearl cane. Naw York City 


London Paris 
“OLD MASTERS”’ 


IN THE FINE ART OF 
SHIPPING | 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
exhibitions, antiques, household 
effects and general merchandise. 
New links of intercity haulage by 


DEMROTTE 





motor truck now added to complete 
our chain of service at reasonable 
erage, storage, trucking, marine 
insurance. 
upon request RaW YORK 
Cable Address | 


Phone 
Bowling Green 7960 





cost for forwarding, Customs Brok- 25 @GAST 7 Th STREQT 
Representative will gladly call 
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ARTHUR GREATOREX 
OF LONDON HERE 


Mr. Arthur Greatorex, of the firm 
Arthur Greatorex, Ltd., 14 Grafton St., 
London arrived on the Aquitania and is 
now at the Hotel Commodore, where he 
will remain for a short time prior to a 
trip West, returning to England about 
the middle of April 


ae COMING {UCTIONS 


AMERICAN Art ASSOCIATION 


SHAW-PATTERSON ET AL 

PAINTINGS 
Exhibition, February 26 
Sale, March 3 

The American Art 
offers for public dispersal on the eve 
ning of March 3rd, a group of paint 
ings from the collections of Samuel T 
Shaw, D. W. Patterson and the late 
W. J. White. 

The American school is notably rep 
J. Francis 


Association again 


resented by the works of 


Murphy, Sydney M. 
Blakelock, Bruce Crane, George Inness, 
Ernest Lawson, William M. Chase, Ju 
lian Rix, Alexander H. Wyant, George 
H. Boughton, and Childe Hassam, Gil 
bert Stuart, Ridgway Knight, John din- 
gleton Copley, Irving R. Wiles, Theodore 
Robinson, and Charles C. Curran. _ 

There are fewer examples of the Eu 
ropean schools, but interesting examples 
are found of Joseph M. W. Turner, Sit 
Thomas Lawrence, Sir Joshua Reynolds, 
George Morland, Sir Peter Lely, Francis 
D. Millet, John Opie, of the British 
school, and Jean G. Vibert, Wilham 
Maris, Jules Breton, Charles Emile 
Jacque, Félix Ziem, Jean Charles Cazin, 
Emile Van Marcke, Micaly Munkacsy, 
Jean Baptiste Camille Corot, Gustave 
Jacquet, Peter Paul, Joseph Noel, Jean 
Louis Géréme, and Julien Dupré of the 
Dutch, French, Flemish, and Hungarian 
schools. 


Laurence, Ralph 


BENZARIA PERSIAN 

AND SPANISH ANTIQUES 
Exhibition, February 26 
Sale, March 4, 5 

An interesting collection of 
Persian antiques belonging to M 
Benzaria of New York, Teheran 
Granada, will be sold at the American 
Art Association on March 4th and Sth. 

Persian art is represented mainly by 


Spanish 


and 
and 


brocades, velvets and earthen ware; the 
last ranging from the earliest Persian 
and Mesopotamian pottery through the 
X1ith and XIIIth century products of 
Rhages and Rakka, to the decorative 
pottery of Kashan and Bokhara. To 
these have been added a small group 
of Egyptian and Cypriote antiquities, in- 
cluding the red and white wares of the 
Mycenean and Post-Mycenean periods, 
Syrio-Roman glass, Egyptian ushabtiu, 
necklaces, Canopic jars and an important 
limestone stele of Senusert I. 

Persian handicraft is represented by 
lacquer, jewelry, and glassware; and 
also, the miniature painting of the late 
Sefevid period, beginning with the reign 
of Shah Abbas. In addition to a con- 
siderable number of illuminated leaves, 
there will be offered a remarkable MS. 
volume, The Book of Matloub Algho- 
loub, or Heart’s Desires, of the XVIIth 
century, containing seventy-eight minia- 
tures. 

From Spain are faiences of Talavera 
de la Reyna and Anduja, decorative 
hanging lanterns, statuettes, bronzes and 
wrought iron. The furniture includes 
walnut chairs covered in leather and vel 
vet and several handsome tables in origi- 
nal condition, notably a_ beautifully 
turned piece of the period of Philip II, 
a Navarrese library table and side tables 
of a type common to Central Spain in 
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Etchng by CHARLES CAIN 


Courtesy of Arthur Greatorex 


the XVIIth century. The chests range 

from diminutive marqueterie cajitas to 

massive strong-boxes bound in tron 
Of the larger pieces, the most inter 


esting are: a late Gothic cupboard with 


linenfold carving, an original refectory 
table, and several gorgeous varguenos 
One of these, veneered in ebony and 


tortoiseshell and inlaid with scrollings 
of ivory, is a remarkable specimen. The 
architectural treatment of the front and 
the careful finish of the workmanship 
indicate a directing Italian influence, 
possibly that of a Florentine craftsman. 

Of interest to architects is a large 
group of sculptured ceiling brackets, a 
wrought iron well-head, a set of four 
Baroque spiral columns, a carved oak 
pediment with columrar supports and 
several wrought iron gateways. An al 
most complete interior is contained in an 


important Louis XV laqué bedroom 
suite 
BAILEY LIBRARY 


Exhibition, February 26 
Sale, March 12 


Library sets and fine bindings, the 
works of standard authors in limited de 
luxe editions; examples by Payne, De- 


rome, Le Gascon and contemporary 


books: 
Stevenson, and 
Scott, Dickens, 
and 
Cruikshank 
items and four paintings by “Phiz” are 
included in the library of the late Charles 
L. Bailey, to be dispersed at the Ameri 
can Art Association. 

This libarry contains the Beckford 
copy of Cicero, binding by Roger Payne; 
an autograph edition of John Burroughs, 
and one of Nathaniel Hawthorne. The 
important follow: Chronicles of 
America Series; a fine set of Richard F. 
Burton’s Arabian Nights; the writings 
of Jane Austen; complete set of Aubrey 
Beardslev in original parts; Captain F. 
Brinkley’s Oriental Series, twenty-four 
volumes: finely extra-illustrated set of 
Robert Burns; handsome set of M. de 
Cervantes with all plates in color: fine 
set of English and Scottish popular 
hallads; Samuel L. Clemens’ The Writ- 
ings of Mark Twain; a complete sct of 
Cook’s voyages with life and atlas: and 
a superb collection of first editions of 
Charles Dickens in fifty-five volumes. 

There are also a series of one hundred 
and forty drawings and sketches by the 
old masters, an attractive series of wa- 
tercolor paintings, and seventy-six origi- 
nal drawings of Venice; a handsome set 
of the library editions of Henry Field- 
ing; John Fiske; Beniamin Franklin; 
the library edition of Edward Gibbons’ 
The History of the Decline and Fall of 
the Roman Empire; and a splendid fac- 
simile of the Gutenberg Bible Auto- 
graph editions of Thomas Hardy, Bret 
Harte, Nathaniel Hawthorne and others 
are included. 

Victor Hugo is represented by a mag- 
nificent set, and there is also a series of 


extra-illustarted 
Scott, 


binders; manu 


scripts by Swin 


burne; first editions of 


Lever, and others; Doves Press 


Kelmscott publications: 


sets 
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illuminated manuscripts, and of Kelm- 
scott Press publications. A remarkabk 
series of autograhps of the Pope s is in 
cluded as well as of the Presidents, and 
James Whitcomb Riley; and there are 
three editions of Omar Khayyam, an 
important collection of Sir Walter Scott 
manuscripts, and a fine first issue of the 
Revolt of Islam, a series of manuscripts, 


first editions and sets of Robert Loui 
Stevenson, and Woodrow Wilson's His 
fory of the American People, auto- 


graphed. 
F.& V. CLags, ANTWERP 


FLOR BURTON COLLECTION 
OF OLD MASTERS 
Cercle Royal Artistique, Antwerp 
Sale, March 14 
Examples of the Flemish and Dutch 


schools predominate in this collection, 
which is to be sold under the direction 


of I, & \ 


lrench, 


Claes, Antwerp. However, 


German, Spanish and_ Italian 
paintings all have a small representation 
The catalog seems unusually just in its 
descriptions; school pictures and_ attri 


buted works are rigidly catalogued as 


such. In the Dutch group of twenty 
nine examples, two of the most interest 
ing paintings appear to be the “Portrait 
of a Young Noblewoman,” by Bartholo 
meus van der Helst and a Michel Mier- 
velt canvas depicting a richly dressed 
young woman. The Miervelt comes 
from the Ooms van Eersel collection 
There is also an interesting Stomme por- 
trait, dated 1656. <A _ painting of St 
Madelaine, by Adam Camerarius, has 
with it the certificate of Professor Hof- 
stede de Groot. Also worthy of note 
in the Dutch section are “The Feast of 
Balthazar by van Bassen (from the col 
lection of Comte Cavens; a romantic 
landscape by van Everdingen: a meticu- 
(Continued on page 7) 
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COMING AUCTIONS 








(Continued from page 6) 
lous still life by Abraham van Beyeren; 
a “Still Life,” by Henri Maertens Sorgh 
from the Burdett Coutts collection and 
a pleasing Nicholas Berchem, “Landscape 
“Suzanne and the Elders,” 
hy Pieter Lastman, two portraits by Sir 
Lely, a Jan Both landscape, a Con- 
tin Netcher portrait, two Van Ceu- 
ns and two Rembrandt school pictures 

id out the group. 

The Flemish paintings number a 
harming Paul Brill landscape; “Flemish 
arm,” by the younger Teniers; a Jean 
yt still life of rich textures; a Rubens, 
“Virgin and Infant Jesus” and a delight- 
il landscape by “Velvet” Brueghel. 
here are also canvases attributed to 
Phillip de Champaigne, Adrien Brouwer, 
lacques Jordaens, Rubens, Jacques d’Ar- 

thois, as well as two Rubens school pic- 
tures. 

The most interesting canvas in the 
mall German and Spanish group is a 
portrait of a grand seigneur by a Span- 
ish artist of the XVIIth century, while 
there is but a single English painting, a 
Hoppner portrait of rather obvious 
rhythms. The little French group num- 
ers two Diaz landscapes, two French 
XVIlIth century portraits and a paint- 
ing attributed to Watteau. The Italian 
group is distinguished by a characteristic 
Corregio, “Mercury, Venus and Amor” 
imilar to one in the National Gallery. 
\lso included are works of the two Ca- 
racci, a Zucarelli landscape, a Pannini 
of fine perspective and a Salvator Rosa 
landscape. 


with Ruins.” 


AUCTION CALENDAR | 
AMERICAN ART ASSOCIATION 
Madison Avenue and 57th Street 

| iry 28—Memorabilia of the Presidents, 
the collection of Henry Goldsmith. 
March 1, 2—The library of the late Charles 

l.. Bailey of Harrisburg, Pa. 

larch 2 XNVIIIth century portraits, XIXth 


tury landscapes of the continental and 


\merican schools, from the collections of 
t late W ] White, etc. 

Mar 4, 5—The M. D. Benzaria collection of 
Persian art and Spanish furniture. 


ANDERSON GALLERIES 
Park Avenue and 59th Street 
1, 2, 3, 4, 5—The great historical col 
f s and armor, inherited and 
gmented by Archduke Eugen of Austria. 


SILO AUCTION ROOMS 


. 4. 5-——Oriental rugs from the collec 
of the late John Mack of Albany and 


estates 


WALPOLE GALLERIES 
12 West 48th Street 
4—-Japanese prints, Japanese books, 
operty of Mr. John Hyde, F. S. A. 
and the late Rev. John Davis. 


INDIANAPOLIS 

Ruthven Byrum is holding his first 
exhibition in Indianapolis, with twenty- 
five oil paintings in the Pettis gallery. 
Che exhibition introduces an artist who 
is new to Indianapolis, as his work has 
ever been shown here in group displays 
Indiana artists. 

* * *k * * 

Che annual exhibition of contempo- 
rary American painters, a print room 
display of work by twenty-five Ameri- 
an etchers, a new arrangement of 
recently-acquired paintings in the perma- 
nent collection and a number of paint- 
ings by T. C. Steele retained from the 
rec t memorial exhibition of his work 
re the objects of current interest at the 
institute, 

a a 


fteen paintings by T. C. Steele, 
which have been shown in the H. Lieber 
pany gallery this week, will continue 
iew. They include “The Road to 


the Mill,” painted in 1892; “November 
Afternoon,” 1903; “The Beech in Au- 
tumn,” 1906; “Across the Ravine,” 1912; 
“On the Circle, in Indianapolis,” and 
numerous other landscapes. 


VIENNA 


The auction sale of the valuable col- 
lection of art objects, tapestries, paint- 
ings, arms, ete., the property of prince 
Louis of Sachsen-Coburg, housed in his 
castle Vogelsang at Steyr, a small place 
in Upper Austria, is an illustration of 
the financial 
Austria. 


situation in bankrupt 
The prince was unable to meet 
his financial obligations and was there- 
fore forced to part with treasures which 
had been accumulated and 
maintained for 


carefully 
generations. It is a 
heavy loss for Austria that there has 
been no feasible means of avoiding the 
disposal of the estate, which through va- 
riety and quality of objects was worth 
being preserved in its entirety. 

A very important work of medieval 
art has been Icaned to the State collec- 
tion in Vienna. It is an ivory relief of 
St. George, dating from about the Xth 
century and is the property of the con- 
vent “Heiligenkreuz” near Vienna. This 
ivory carving is extremely valuable on 
account of its splendid preservation and 
perfect workmanship, for very few 
works of such outstanding quality have 
come down to us. St. George is repre 
sented writing in a book, a dove sitting 
on his shoulder and speaking into his 
ear symbolizing the Holy Ghost. The 
figures of three monks are given below, 
architectural fragments, scrolls and 
draperies round out the composition. 

> * * * + 

The municipal museum in Koenigsberg 
(Eastprussia) is being rcarranged and 
newly set up. The curator of the gallery 
has been able to ascertain the authorship 
of several hitherto anonymous paintings 
in the collection, among which the attri- 
bution to Rembrandt of a painting de- 
picting the “Bathhscba” motive is the 
most important. The canvas displays 
close affinities to Rembrandt's oil-sketch 
in the museum in Rennes, which is signed 
and dated 1632. The features of the 
young woman are of the type known 
under the designation “Rembrandt’s sis- 
ter” which in its delicately drawn oval 
and exquisite tints of flesh and _ hair 
evince much of the mastery of Rem- 
brandt’s brush. There are further certain 
analogies in the details of Bathsheba’s 
attirement with the above mentioned 
paintings, then the treatment of light and 
air, which makes, the director asserts, 
the thought of Rembrandt persistingly 
come to mind. The colors are applied in 
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a thin coating on the painting-ground, 
which has been ascertained to date of 
the 17th century. 

* * * * * 

The “Kaiser Friedrich’. museum has 
acquired a painting by the Dutch artist, 
Willem Buyteweech (1624) which comes 
from the Elkins collection in New York. 
Through the incorporation of Houdon’s 
portrait bust of Baron Vietinghoff which 
was presented to Dr. von Bode on the 
occasion of his eightieth birthday, the 
museum has been notably enriched. 

* * * ao * 
Walter 


Minister of 


The heirs of Rathenau, the 


German Foreign Affairs, 


who was assassinated in 1922 by reac- 
donated his 
castle and park Freienwalde to Prussia. 
The building, which was erected in 1797- 
98 by Queen Fredericke of Prussia is a 


very pure example of classicistic style 


tionary murderers have 


and was submitted by the minister to a 
clever and careful restoration. The fur- 
niture, wall-decorations and ornaments 


have been preserved in their original 


state, a fact that greatly enhances the 
value of the estate. The 
castle will be thrown open to the public 


beauty and 


as a museum. 
* * * * * 

To make the great number of paint- 
ings, which are stored away in depots 
available for research work. the director 
of the Vienna State collection intends to 
install them in several rooms of the mu- 
seum cleared for this purpose. This ar- 
rangement will include a great number 
of rather interesting paintings from the 
XVth to the XVIIIth century belonging 
to the Netherlandish, Italian and German 
schools. Instigated by this project, news- 
papers are proposing that the public be 
given a chance to see the valuable tapes- 
tries, which so far have never been dis- 
played. Austria possesses eight hundred 
tapestries of which only one hundred 
and fifty are exhibited. There is also 
an extremely interesting collection of 
objects unearthed in the South of 
\rabia, which have never been properly 
installed and made accessible to the pub- 
lic. It consists of stone-reliefs, ala- 
baster-sculptures, bronzes, stone-carv- 
ings, etc., to the number of eight hun- 
dred items, dating from about 600 B. C. 
to 600 A. D. It has also been necessary, 
for lack of suitable exhibition room, to 
store away many important pieces of An- 
tique art, among which are parts of the 
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huge frieze from the Marc Aurel monu- 
ment at Ephesus. 


* * * * *& 


An authentic replica of Canova’s “Ve- | 


nere Italica” in the Pitti collection in 
Florence is displayed in the “Oester- 
reichische” gallery in Vienna. It comes 
from private possession and has been 
loaned to the gallery for some time. The 
sculpture differs in details from the first 
work and also the modelling of the sur- 
face has greater softness and delicacy. 
rhe sculpture was lost sight of for many 
years past and has but lately come to 
light in Rumania. Very probably it is 
identical with a sculpture of a “Venus” 
which Canova executed by order of 
prince Lucien Bonaparte. 

Excavations in Egypt, 


which have 


been undertaken by the Academy of 
Science in Vienna, have yielded very 
satisfactory results. The expedition, 


headed by Professor Junker of Vienna, 





7 
has been digging in the east of the 
Cheops pyramid and has succeeded in 
unearthing a burial place covering a 
large extent of ground. Five mastabas, 
dating from the time of the fourth 
dynasty, are very important for the in- 
vestigation of Egyptian tombs. From 
various remains it was possible to recon- 
struct two sarcophagi in their entirety. 
A mass of very interesting inlays were 
also found. The tomb of Ka-em-anch is 
important among these dis- 
It is adorned with figure and 
hieroglyphic inscriptions, delineating and 
describing the life of the deceased of 
high standing. The walls of the secret 
chamber are decorated with paintings, 
which, through the beauty and freshness 
of colors and the perfect skill of execu- 
tion, deserve great attention. In a va- 
riety of themes and a lively and spirited 
execution they give an image of Egyp- 
tian costumes and culture.—F. T. 


the most 


ce veries. 
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“THE FAILURE OF MODERN 
ART” 

THe Arr News desires to announce a 

campaign of which the purpose shall be 

to stop the malicious practice of supply- 


ing credulous critics with misinforma 


tion. The spectacle of an estimable old 
gentleman, kind of heart and with a 
child-like faith in his fellowmen being 


led into ridiculous error is too pathetic 
to pass unprotested. Editorial opinion 
which is based on obvious fallacy is no 
longer dangerous but when so scholarly 
and erudite a person as the art critic 
New York 


grievously misled it is apparent that the 


of the American can be so 
whole fraternity of critics is in danger. 

Across the art page of the New York 
20th, is 


spread the line “Modern Art Hard Hit 


American for Sunday, Feb. 
When Put to Auction Room Test.” This 
is followed by “Prices for Quinn Collec- 
tion, Held Finest Ever Assembled, Fell 
Below this, 


Mr. 


Far Below Expectations.” 
in his signed, leading article, 
M’Cormick writes: 

“Modern art, as represented in what 
has always been held to have been its 
finest and most representative collection 
ever assembled in this country, was put 
to the test of the auction room last week 
and made a much poorer showing than 
advocates of modernism would have be- 
lieved possible. 

“When the fifth and final session of 
the John Quinn collection came to an 
end in the American Art 
February 12th, the grand total realized 
for the 81l items in the catalogue was 
only $91,571, or an average of $113 for 
each work sold. Yet this, we were in- 
formed repeatedly, was the finest collec- 
tion of modern art ever brought to- 
gether. And, by way of contrast, the 
sale of the Stillman collection of thirty- 
six paintings by old and modern masters 


Galleries on 


of the academic schools was sold in these 
same galleries on the night of February 
3rd for a total of $716,950, or an average 
price of $19,915.” 

The fact that there were 37 pictures 
in the Stillman minor 
error. To have called the painters rep- 


sale reveals a 


resented “old and modern masters of the 


academic schools” is a more serious one. 
The Morisot and 


with the academicians shows a deplorable 


inclusion of Daumier 
lack of information and it is a matter of 
common knowledge that Rembrandt, al 
though he founded a school, “went about 
tainting in his own way.” 

But the 
dently due entirely to some malicious in 


most inexcusable error, evi 


formant, is the statement, clearly made, 
that the group of works from the collec 
the 


ever 


tion recently sold at auction was 


finest collection of modern art 


brought together. The fact is completely 


overlooked that these were the minor 
works, the remainder left after the pic 
tures which those who knew Quinn 


thought of as the Quinn collection, had 
matter of 
that 
nearly $600,000 was paid for the pictures 
And, 


been sold privately. It is a 


business record, easily verified, 


in private sale in the auction sale, 


the inclusion of the entire group of 
works by John Butler Yeats and Jack 
Bb. Yeats, 44 in all, none of them “mod 
ern” by any stretch of the imagination, 


should have been mentioned, as well as 
that these brought very low prices. It 
that 


one hundred numbers were minor works 


must be remembered also nearly 
of ancient art. Also, any consideration 
of the which fails to mention the 


large proportion of sketches, watercolors 


sale 


and drawings is either deliberately mis- 


leading or the product of inexcusabl 
gnorance. 

Nor is comparison “by way of con 
trast” with the Stillman sale possible or 
desirable unless one remembers that, dur 
ing 
paintings brought less than those paid 
for work by living men at this sale 
Mr. M’Cormick 


should know, make a difference in the 


Rembrandt's lifetime, many of his 


Three centuries, as 


price of paintings. 


THE SELECTION OF 
SCULPTURE 
The gift horse is an animal that can 


seldom be looked in the face This is 


especially true of gift horses that bear 


commemorative sculpture to a long-suf 


Mr. E. W. Marland, who 


has engaged the Reinhardt Galleries to 


fering public. 


commission a number of eminent sculp- 
tors for a bronze model symbolizing the 
Pioneer Woman in America, reveals 
himself as one of the rare laymen willing 
not only to spend money, but to take ex- 
pert advice in matters of art selection. 
Mr. Marland has 


liberality of spirit by placing no limits 


further evidenced his 
or restrictions upon the artists. Donors 
of sculpture for public places usually be- 
long to the extensive genius of art enthu- 
And 


pers¢ ynal 


siasts who “know what they like.” 


for vaguely sentimental and 


reasons their appreciations generally fas- 
ten themselves upon the work of some 
mediocre sculptor who receives the com- 
mission on a silver platter quite without 
technical his fitness 
Mr. Marland, 
on the other hand, has gone about the 


whole 


examination as to 
for the project in view. 
matter in what seems to us a 
very logical, efficient and unsentimental 
fashion. He has sought the advice of 
specialists as to the best 
America then 


sculptors in 
artist 
As a result, 
Mr. Marland has several excellent works 


allowed each 


to go ahead unhampered. 


and 


to choose from instead of finding, as do 
sO many misguided benefactors of the 
public, that they have perpetrated an- 
other of the great American sacrileges 
against beauty that adorn seventy-five 
per cent of our public squares and City 


Hall parks. 


LONDON IS CALM 
One lone, cheerful voice at last raises 
itself in England, taking an optimistic 
view over the departure of Old Masters 
for America. Hitherto, the press of 
Great Britain has indulged in continu 


ous and mournful dirge. The gentleman 
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“STILL-LIFE” 


Recently shown in Berlin by 





who takes a philosophic view of the situ 
ation is apparently an editorial writer on 
The Saturday Reziew and his consola 
He 


solaces himself and England for the de 


tions are ingenious and unselfish. 


parture of treasures of art by realizing 
that the state of mind of the millionaires 
who sway the world is a matter of inter- 
the 
masterpieces that cross the Atlantic, the 
better for the world. And, carrying the 
still “the old 
is not changed by residence in America, 
but it the 
Hence, we see that old masters are tak- 


national importance. Hence, more 


argument farther, master 


may change millionaire.” 
ing on new functions of a kind of glori 
fied social service, softening the hearts 
of millionaires and fostering in them a 
Nor is this all 


the old masters are doing these days. 


love of British culture 
Baron Frankenstein of Austria in speak- 
the 
British art in Austria, remarks optimis 
“Where 


of art collected together, there you get 


forthcoming exhibition of 


ing of 


tically. you have great works 
peoples of all nations and there you have 
your real ‘League of Nations.’” Hence 
the old masters seem to be going in for 


arbitration, ambassadorship and_ social 
service, all at once. It is almost too 
much, 

300OKS AND MANUSCRIPTS 


CHARLES DEMUTH 
Edited with an introduction by A. E. 
Gallatin 
William Edwin Rudge, New York 
We regret that in this appreciation of 
Demuth there is only one reproduction 
of his paintings in color. For water- 
color of all mediums is hardest to real- 
ize in black and white. One can, how- 
ever, on looking at the reproductions of 
his paintings in this small monograph 
gain an appreciation of his delicate, cool 
style. When look at earlier 
vaudeville subjects and compare them 


we his 
with his latest paintings of flowers, we 
see at what beauty of painting he has 
arrived. One believes that his painting 
of flowers, however popular, are his best 
pieces of work. Particularly interesting 
in this book are reproductions of De- 
muth’s illustrations of Henry James’ 
book “The Turn of the Screw.” 
watercolors very sophisticated 
imagination. There is not in them, how- 
ever, the exuberance of his flower water- 
colors, which seem to be alive, although 
delicately so. There are a number of his 
tempera paintings illustrated also. They 


These 
show a 





By RENOIR 
The 


Thannhauser Galleries 





are mostly pictures of cubical buildings, 
done with precision of design. 

Demuth is perhaps better known to the 
public as a “modern” than some others 
due to the fact that the Metropolitan 
Museum, the Fogg Museum and other 
institutions have added his work to their 
collections. It is enough to say that in 
this connection Demuth is a modern who 
does not shout. He is always interesting 
and sometimes beautiful and this book is 
a very nice appreciation of him. 


OBITUARY 


JOHN CROMPTON 
LONDON.—The death 
February 12th in his 73rd year of Mr. 


occurred on 


John Crompton, who in succession to his 
Heatherley, was 
Head 


art 


father-in-law, Thomas 


for proprietor and 
Master of 


school in Newman Street, Marylebone 


many years 


Heatherley’s famous 
the oldest institution of its kind in Lon 


don. It was founded in 1845. Many of 
the 


trained there. 


leading artists of our time were 
Dante Gabriel Rossetti’s 
the first page of the 
earliest account book of the school, 
which is still carried on by Mr. Henry 
G. Massey. 

Mr. Crompton himself was a painter 
of considerable ability, but the greater 
part of his life was devoted to the direc- 
tion of the school. 


OLIVER D. DROVER 


Oliver Dennett Drover, a noted Amer- 
the 
Hospital, Chicago, Monday, February 14, 
1927. Mr. Grover was born in Earlville, 
Illinois, January 29, 1861. 
in art 


Name appears on 


ican painter, died at Presbyterian 


His training 
Munich, under 
Frank Duveneck, and under 


was secured in 
Soulanger, 
Lefebvre, and Laurens in Paris. He was 
the National 
Academy, Chicago Painters and Sculp- 
tors, Salmagundi Club, Alumni Associa- 
tion of the Art Institute, Portrait Paint- 
ers, National Arts Club of New York, 
Arts and Industries, and the Cliff Dwell- 
ers of Chicago. 


a member of American 


His prize awards have 
been numerous, the First Yerkes Prize 
coming to him in 1892, the Silver and 
Bronze Medals of the St. Louis Exposi- 
tion in 1904; the Fine Arts Building 
Prize in 1906; the Municipal Art League 
and Fortnightly prize in 1910; Society oi 
Western artists in 1914; Silver Medal of 
the Panama Pacific Exposition in 1915; 
W. M. R. French Memorial Gold Medal 
in 1918. Two of Mr. Grover’s paintings 
are in the Friends of American Art Col- 
lection of the Art Institute, “Lake Orta,” 
and “Mountain, Sea and Cloud.” Mr. 


Grover’s work is noted for its luscious | 
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color and many of his finest canvases 
were painted in Italy. In Venice, to 
which painter’s paradise he went every 
year for twenty years, he had established 
a studio and was known and loved by a 
wide circle of friends, who welcomed 
him on his yearly visits. But since the 
great war, which scattered his models 
and the friends who had always greeted 
him with such whole-souled hospitality, 
he has visited Venice but once. Since 
then he found his greatest inspiration in 
painting in Glacier National Park, and 
only recently his work has been con- 
concerned principally in portrait painting. 
One of the last and best examples of 
his portraiture was the painting, mag- 
nificently executed in the “grand man- 
ner” of his wife, which hung in the last 
American exhibition. 


MADRID 


The brothers Zubiaurre occupy one of 
the foremost places in the ranks of con- 
temporary Spanish artists, and the prin- 
cipal museums all the world over have 
Zubi 
aurre is showing his latest work in the 
Arts Club. 
speculation who would follow Zuloaga’s 


specimens of their art. Valentin 


Fine It had been a matter of 


recent exhibition, as it was feared that 
comparison would prove detrimental to 
the successor. However, Zubiaurre more 
than holds his own, and proves that his 
work deserves as honored a place as 
Zuloaga’s. The 38 pictures exhibited are 
of great interest, as they show the young 
master in a After 
a lite of strict probity of technique and 
that 
point when his production is endowed 


moment of fulness. 


drawing, Zubiaurre has _ reached 
with a great and emotional aesthetic sug- 
gestiveness. The painter, while unfalter- 
ingly adhering to his typical honesty of 
execution, seems to be little concerned 
with aught than the creation of emotion. 
The profound ironic sense, the exalted 
religious feeling, the traditional thought- 
habits of Biscay and Castile are quietly 
yet firmly expressed in his latest work, 
in which his characteristic and uncom- 
promising technique helps to obtain the 
highest vibrations of aesthetic emotion. 
Some of his earlier works are included 
in the exhibition, and they show the unity 
of purpose that underlines the evolution 
of an art in ceaseless process of renova- 
tion. 
* * * * * 

The sum of 300,000 pesetas ($55,000) 
has been allocated for the restoration of 
the Monastery of Parral, near Segovia. 
During the middle ages, this monastery 
was the headquarters in Spain of the 
Hyeronimite Order. Successive kings of 


Castile lavished munificent gifts on it, 


s 
and soon its wealth became of fabulous 
proportions, When the monasteries were 
dissolved in 1835, El Parral suffered the 
fate of kindred institutions. Its art 
treasures were scattered—one of the 
gems of the Archaeological Museum in 
Madrid is the choir from Parral, a 
matchless production of gothic carving 
only the architectural embellishments re- 
maining, and these have been gradually 
falling into decay. The Hyeronimite 
Order were recently readmitted into 
Spain, and El Parral was handed over to 
them. Private contributions for the re- 
storation of the immense building prov- 
ing inadequate, the Government have 
undertaken the work, and Spain will soon 
boast another magnificent shrine of art 
and tradition. 
* * * 4 * 

The director of the Archaeological Re- 
search Service of the province of Barce- 
lona has been authorized to carry out ex- 
a) Ro- 
man constructions near the village of 


cavations in the following sites: 


Pachs ; b) Dolmens in Vilassar, Limas, 
Villalba and Saserra; c) Valley of paleo- 
lithic and neolithic caverns in Capellades ; 
and d) Iberian settlement in Puig de 
Castellar. Any objects found will be 
sent to the Archaeological Museum in 
Barcelona. 
* k x kx 
The trustees of the Museum of Mod- 
ern Art have decided to purchase two 
pictures from the Zuloaga Exhibition re- 
cently held in Madrid. 
* k ek Kk x 
The town council of Huelva has de- 
cided to build a Museum at Palos, whence 
Columbus started on the voyage that re- 
The 


three vessels used in the expedition are 


sulted in the discovery of America. 


to be reproduced and anchored perma- 
nently in the harbor of Palos. The Mu- 
seum will contain the Columbus relics at 
present distributed in various parts of 
(Continued on page 12) 
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EXHIBITIONS 
IN NEW YORK 








ENGRAVED PORTRAITS 
FROM DURER TO 
GAILLARD 

Knoedler Galleries 

Until March 5 
Che current print exhibition at Knoed- 

ler's offers a comprehensive survey of 

portrait engraving from Diirer, Lucas 

Van Leyden, Barthel Beham and Golt- 

zius, through the French and Dutch and 

English schools of the XVIth, XVIIth 

and XVIIIth centuries down to Gaillard. 

Che Diirer portraits of Albert of Bran- 

Philip Melanchton, the 

Maximilian I portrait of Lucas Van Ley- 


denburg and 


den (one of his most important works), 
and four interesting examples by Barthel 
Beham, exhibiting considerable depth of 
prints 


expression, are the outstanding 


of the early period. The golden age of 
l'rench engraving is well represented by 
Morin, Nanteuil, and Masson. There 
are some sixty portraits by Nanteuil, 
those of Anne of Austria, Queen of 
lrance, Jules Mazarin, and the Comte de 
Dunois exhibiting best the artist’s feel- 
ing for character and freedom from the 
affectations which later overtook the 
l‘rench school. There is also a series 
of his portrait engravings in life size, so 
fashionable at the period. Of three ex- 
amples by Masson, the finest is the por- 
trait of Guillaume de Brisacier, known 
as the “Gray-haired Man,” because of 
the beautiful engraving of the hair. The 
technical brilliance of Edelinck is re- 
vealed in two prints, while in the work 
of the two Drevets who followed him 
the decadence of French engraving be- 
gins to be felt. Of St. Aubin, the most 
original of all Louis XVI _ engravers, 
four portraits are shown, all revealing his 
essentially French charm and wit. We 
find it impossible to wax enthusiastic, 
in any save a technical sense, over the 
work of Bartolozzi, John Hall and Fit- 
tler. Nor are we greatly moved by the 
proficiencies of Ferdinand Gaillard, 
whose work is prefaced in the catalog 
by eulogies from Beraldi and Arthur M. 
Hind. The prints shown are chiefly in- 
teresting because of their inclusion of 
various states, revealing Gaillard’s “in- 
cessant search for the perfect state.” 


EARLY WOODCUTS 
Keppel Galleries 
Until March 12 
The feature of the 
hibition at Keppel’s is a considerable 
number of very early woodcuts, includ- 
ing a series from the Spiegel Mensch- 
licher Behaltnis, the Nuremberg, Strass 
burg and Augsburg Bibles, The Golden 
Legend, the Schatzbehalter and the Liber 
Chronicarum of Hartmann  Schedel 
Perhaps the greatest rarity in the collec- 
tion is an interesting primitive engrav- 
ing, printed on vellum, which was pur- 
chased from the Archduke Frederick of 
Austria and was formerly in the Alber- 
tina Museum. The series of eight wood 
cuts from the Spiegel Menschlicher Be- 
haltnis, printed by Gunther Zainer in 
1473, are especially delightful in their 
naive vitality and simplicity of state- 
ment, which accord well with the simple 
coloring in red, yellow and green. Thx 
series of twenty-six woodcuts from the 
Nuremberg Bible (printed in 1483 by 
\. Koberger) are mainly in outline with 
little shading and were colored by hand 
after printing. The entire series has an 
imaginative fairy-tale quality, perhaps 
hest illustrated in “The Beast with the 
Horns of a Ram” in the Schatzbehalter 


current print ex 


“MISS LOIS WARNER” 
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By HARRINGTON MANN 


Twenty-three portraits by Harrington Mann are now on exhibition 


at the Duveen Galleries. 


One of the most delightful is that which 


we illustrate here, the portrait of Lois, daughter of Mr. and Mrs. 


Eltinge Warner. 


Mr. Warner is the publisher of “Art and Decora- 


tions,’ and other magazines. 


series, in which the cuts are mainly by 
Michael Wolgemuth. There are included 
“The Baptism of Christ,’ inspired by 
Schongauer, and a beautiful “Christ Eat- 
ing with Publicans and Sinners.” In 
addition to these very early prints, Cra- 
nach, Durer, Hans Burgkmair, Johann 
Wechtlin of Strassburg, Wolfgang Hu- 
ber, Hans Brosamer, Altdorfer, Lucas 
von Leyden, Beham and a few minor 
representatives complete a_ stimulating 
exhibition. 


NATIONAL ASSOCIATION OF 
WOMEN PAINTERS AND 
SCULPTURES 

Fine Arts Building 

Until March 6 
The sculpture of the present exhibi- 

tion runs entirely true to form, with 

slender bronze maidens, chubby children 
suitable for gardens and realistic por- 
trait heads definitely in the ascendant. 

But among the painters, there are a fair 

number of canvases that are distinct 

variants of the usual type and- make 
one’s tour of the three large galleries 
more than a perfunctory promenade. 

First, there is Theresa Bernstein’s “Im- 

migrants,” full of life and deft interpre- 

tation of the individual figure, yet not 
losing its feeling for the group; Minetta 

“Detachment” and “Blue and 

Rose,” both still lifes that are an expres- 

sion of personal vision rather than a 

stereotyped arrangement; “Landscape, 

Camden, Maine,” by Margaret Hunting- 

ton which gained Honorable Mention; 

Emma Fordyce MacRae’s “When Sum- 

mer Comes” (with faint reminiscences 

of Seurat’s “Grande Jatte” in the spac- 
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Mahonri Young 
Arthur Lee 

H. A. McNeil 
Wheeler Williams 
F. Lynn Jenkins 
Jo Davidson 





EXHIBITION OF MODELS 
for a Monument to 


THE PIONEER WOMAN | 


REINHARDT GALLERIES | 


730 Fifth Avenue 
February 26th to March 19th 


Maurice Sterne 
John Gregory 

Bryant Baker 

James Frazer 


i 
Mario Korbel | 


A. Stirling Calder 





ing and posture of the figures) ; and the 
ironic “Girl Friend,” by Jane Peterson, 
deft in its arrangement. “Red and 
White” and “Afternoon,” by Edna Rein- 
del; the amusing “Country Auction” of 
Ethel B. Schiffer; “Bonito Burro,” by 
Beulah Stevenson and two paintings by 
Mary H. Tannahill also deserve men- 
tion. The present-day painters of moth- 
ers and children put themselves to the 
severe test of including in the exhibition 
four paintings by Mary Cassatt. That 
few of the present-day artists survive 
the test is not strange. In the conserva- 
tive camp, Ellen Emmett Rand with her 
portrait “Sophie Borie,” which won the 
Kingdom Gould prize arouses less ire 
than most prize awards. Also workman- 
like and sincere are “The Book Lover” 
of Lydia F. Emmet; a “Book of British 
Classics,” by Claude Raguet Hirst; Mar- 


jory Munroe’s Portrait of an elderly 
woman; Margery’ Ryerson’s “Little 
Bridget”; Anna W. Speakman’s “Ma- 


dame N” 


and “Portrait,” by Belle Cady 
White. 


LOLISE CROW 
MARGARITE JANES 

inslie Galleries 

The oil paintings and watercolors of 
Margarite Janes are largely records of 
her observations in Italy, ranging from 
the picturesque architecture of the Pic- 
cola Marina in Capri to the lyricism of 
Spring at Volterra Miss Janes seems 
mainly interested in rendering the effects 
of sunlight. The majority of her paint- 
ings are in high key and in the case of 
many of the oils, could profit by con- 
siderable elimination of detail. In her 
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watercolors and lithographs, Miss Janes 
is simpler of statement and achieves suc- 
cess more frequently. This is notably 
true in her “Campo dei Fiori, Rome,” 
“Towers, San Gimignano” and “Du 
Caffe,” all watercolors with a nice flu- 
idity and clarity of impression. Among 
the oils, we found the most interesting 
canvas a still life, “Oil and Lemons,” in 
which an armchair is placed in effective 
relation to a table and green goblet. 

Miss Loiuse Crow is a versatile artist 
whose genre ranges from records of In- 
dian customs to correct society por- 
traiture. The Indian series is by far the 
most sincere and expressive; her Indian 
chief in full regalia is painted with much 
greater gusto than the sweetly innocuous 
“Jean and Bunny,” or even her more 
successful portrait of Weldon Carter, 
the pianist. The majority of Miss 
Crow’s landscapes are extremely conven 
tional, but in “Mexican Adobes, El 
Paso,” she achieves a certain effective- 
ness, which is due in part to the nature 
of her subject. 


MARCHIONESS OF 
QUEENSBURY 
Jacques Seligmann Gallery 
Until February 28 
The Marchioness of Queensbury shows 
twenty-six canvases, ranging from a por- 
trait of Lord Alfred Douglas to that of 
an aged pensioner putting up a brave front 
aga‘nst poverty in a scarlet coat. The 


young artist also enjoys painting pic- 
turesque studio types, such as the vivid 
“Irene” and “Marita.” Her technique is 
always easy and fluent, as is fitting to 
one brought up in the atmosphere of 
paint. The flower subjects, of which 
there are a brief series, have less vivacity 
than the portraiture. 


CLARENCE JOHNSON 
Dudensing Galleries 


Mr. Johnson is one of the “unknowns” 
whom the Dudensing Galleries picked 
several years ago. Since that time he has 
abundantly justified the honor by win- 
ning a bronze medal at the Sesqui-Cen- 
tennial and the Mr. and Mrs. Augustus 
S. Peabody prize at the Chicago Art In 
stitute. Mr. Johnson’s still lifes are but 
little more than decoration, although 
their color is pleasing. In most cases, 
the landscapes need more elimination, 
save in the case of the snow scenes 
where nature kindly solves for Mr. 
Johnson various problems in composi- 
tion. Among the most pleasing of these 
are “Back Road” and “River Front.” In 
“Lumberville Lock” which won the 
aforesaid Peabody prize, the snow-cov- 
ered foreground and the circular sweep 
of hill that builds up the centre of the 
composition are broadly and effectively 
treated. “Hill House,” one of the sum 
mer landscapes, manages to get some 
|thing of the quality of a verdure tape- 
stry. 
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JAMES FRASER 


TWELVE AMERICAN SCULPTORS 
SUBMIT SKETCHES IN BRONZE 


(Continued from page 1) 


than honor those to whom they are endlessly the tale of one incident in a| 


erected. The pretty, sentimental woman woman's life? 

in stone has a shorter day of adulation live of the figures which have been 
than her kittenish sister of flesh and submitted in this competition have fallen, 
blood; and honey, however sweet, be- | believe, into one or the other of these 
comes of little use when petrified. Nor common monumental pitfalls. And Ar- 
is the anecdotal monument more endur- thur Lee's figure seems hardly to fit the 


ing. Among men we hide from the per- given problem and, although there are 


sistent teller of one story. Shall we not fine things in it, Lee has done. better 
also be bored when a monument repeats. work. 
BRYANT BAKER 
MARIO KORBEL 


| which 


The Art News 


MAHONRI YOUNG 
Six models, those by James Fraser, 
Wheeler William, A. Stirling Calder, 
H. A. MacNeil, Mahonri Young and 


Maurice Sterne, are left. Each of these 
men have done a serious, carefully studied 
figure in which something of the spirit 
the be 
Although there are other men, 


animates project may 


found. 


Lee them, whose work might 


have found inclusion in this group, these 


among 


six well represent the best in American 


sculpture. The figures are not all great, 


but “great” is a dangerous and, from 


misuse, often a meaningless word. It 


may be more profitable to examine each 


JOHN 


~ 


WHEELER 


figure in relation to the problems of the 
competition than to search for suitable 
superlatives. 

Each sculptor was given a double com- 
mission; first, because he was a sculptor, 
to produce a work of art; second, to 
create a figure which should express the 
spiritual significance of the Pioneer Wo 
fulfilled 


Both conditions must be 


man. 
if the monument is to realize its pur- 
pose. Pieces of sculpture which fulfill 


similar conditions, in that they are repre- 
sentative of a type and are also works 
of art, do exist and for purposes of com 
parison should be borne in mind. Cer 


GREGORY 


9 


— a ~} 


Dit. 
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W. MARLAND COMPETITION FOR 


) 


Pi 


WILSON 


tain Egyptian figures of the first Empire, 
Vith Vth Greek 


T’ang figures, Roman 


and century figures, 
the 


traits serve to-day as vivid reminders of 


hnest por- 
the life which caused their creation and 
endure as works of art. Obviously the 
list is only suggestive. It might be ex 
tended to modern times to include Mail- 


lol. 


works which are still vital as works of 


The one thing necessary is to select 


a secondary consideration, 
are expressive of their day. It is 
meant that the works in this competition 
should be judged by eclectic standards. 
works 


and, as 


art 
not 


Confronted with a group of 


KF. LYNN JENKINS 
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\. STIRLING CALDER 


whose enduring value has been proved 
d, though they come from periods 
enturies apart, are united in a universal 
quality, four of our remaining six fig- 
ures withdraw. Fraser’s poetic figure 
cems to lack the necessary inner 
strength, the forms are of the surface 
and nebulous. Calder’s woman is 
strong; she is built for burden bearing 
and her shoulder at the wheel would be 
worth a man’s, but physical strength 
alone is not enough. MacNeil’s is the 
woman of quick, nervous action; all her 
movements are swift and decisive, but 
eyond life size the figure would lose 
orce. Wheecler’s stylistic figure is one 
the delights of the exhibition. The 
rso and head and the figure of the 
ld are beautifully felt and the line of 
the back, seen in profile, is most sensi- 
There are, however, breaks in the 

rm; and line, upon which he has re- 


ied too heavily, does not always save 


thet These are faults which might be 
corrected but, interesting as his concep- 
lion is, it seems to lack monumental 
ae 

lwo figures are left. Both are monu- 


mental; both are finely expressive of the 
Pioneer Woman; yet they are completely 
different in conception. Mahonri Young 
has created the settler, she who has ar- 
rived after bitter toil. Her feet are sol- 
idly on the ground; she has already be- 

part of the rock, firm, immovable, 
e in the knowledge that she has 
ded an empire. Something of her 
irage has gone into the naked son she 
lolds in her arm. He clings to her still 


JO DAVIDSON 





MAURICE STERNE 


but looks without terror on the wild 
world his mother has conquered. The 
whole figure is treated with the greatest 
simplicity; the solid mass of the figure 
is broken only once between the waist 
and the ground and then only by the line 
of an overskirt. The woman’s face and 
the boy alone relieve the heavy masses 
and, from the front, all interest centers 
in the head. Hers is a face to be re- 
membered, strong, proud and wise, 

Maurice Sterne’s figure is of the wo- 
man who is still advancing. Her head 
is up, her shoulders are thrown back. 
She moves proudly as one who has come 
to conquer and for whom the future 
holds no terrors. She is a universal fig- 
ure, the pioneer in any age, symbol not 
only of the womanhood of the past but 
of the present and future as well. The 
council fires of the pioneers knew her. 
She opposed all turning back, devised 
ways for pushing onward when progress 
seemed impossible. She was the peer of 
Boone and Crockett and Lewis, a leader 
then and an inspiration now. 

\s sculpture the figure has been 
studied until every part has been given 
life. In the long, sweeping folds of the 
cloak, in the superb modeling of the 
head and torso, in the arm which thrusts 
forward, are tremendous power. 


The date when the name of the win- 
ner of the competition will be given has 
not yet been announced. The exhibition 
is to continue for three weeks and de- 
cision will probably be withheld until the 


( ke sc, 
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(Continued from page 8) 
Spain. The Huelva picture Gallery has 
been enriched with two important ex 
amples of the Spanish school: a “Con 
ception” by Zurbaran, and a “St. Rosa 
of Lima” by Murillo 

* + * * * 

Readers of Tue Art News no doubt 
remember the daring action of the young 
sculptor Compostela in installing an ex- 
hibition of his works on the steps of the 
Congress building. He was, of course, 
promptly evicted, but he achieved his 
end, he has obtained fame and fortune. 
The Lissarraga Galleries are holding a 
show of the much-travelled sculptures, 
and the success has been immediate and 
complete. The praise of the critics has 
been sanctioned by the buying public, as 
most of the works have been sold. Com 
postela’s case has in it a sufficient ele 
ment of romance to appeal to the atten 
tion of all those who appreciate a de 
parture from the prosaic and orderly. It 
has a certain analogy with the case of 
Mateo Hernandez, already described in 
these columns. Art, spontaneous and 
sincere, latent amid unfavorable circum- 
stances, finally asserts itself. Compos- 
tela started life as a woodcarver, and in 
his daily toil he mastered the technique 
of his craft. The spirit of the poly- 
chrome woodcarvers, those most national 
of the Spanish artists, was in him. A 
lucky meeting with the director of the 
Natural History Museum, who encour- 
aged him and provided him with models, 
was the deciding factor in his career. 
The present exhibition is a very auspi- 
cious opening of that career. The works 
shown include animals and _ portraits. 
Their outstanding quality is a strong im- 
pression of vitality. With a great sim- 
plication of detail there is no loss of 
realism, and the spirit of plastic grace 
that pervades the expressive figures is of 
good augury for forthcoming works of 
greater importance. 

** * *& * 

During the construction of a new road 
an important find has been made in the 
neighborhood of Argaman (province of 
Salamanca). It is a life-size stone figure 
of a pig of the paleolithic period. Ex- 
perts who have examined it find it has 
great affinities with the famous Guisanto 
bull, now in the Archaeological Museum 
in Madrid. It has been estimated to be 
between 10—and 15,000 years old. 

aa ck * * * 

The veteran artist Enrique Estevan 
has died in Madrid at an advanced age. 
His paintings of military subjects are 
very much appreciated, many of them 
having won medals in National Exhibi- 
tions. He was also a contributor to the 
leading illustrated periodicals and maga 
zines. He was teacher of drawing to 
Alfonso XII, father of the present king. 

* * * k * 

Under the direction of the diocesan 
architect Don Julian Apraiz, the work of 
consolidation and repair of the towers of 
Surgos Cathedral has begun. The south 
tower, which is the one offering most 
danger, has been taken in hand first. An 
immense scaffolding, covering the whole 
of the southern portion of the Cathedral, 
and necessitating the closing down of the 
southern portal, has had to be _ built. 
Bell-ringing has been stopped in all the 
churches of the city, and heavy motor 
traffe has been forbidden in a wide ra- 
dius. In order to eliminate any possible 
risk of vibration, electric cranes and ma- 
chinery will be exclusively used. 

King Alfonso has accepted the honor- 
able Presidency of the International 
Committee for the monument to “Don 
Quixote” to be erected in Toboso, the 
birthplace of the lady that urged the 
knight-errand’s deeds. The following 
nations have already joined: Belgium, 
Italy, France, England, Germany, Switz- 
erland, Portugal, United States, Brazil, 
Costa-Rica, Ecuador, Haiti, Nicaragua, 
Chili, Uruguay, Paraguay, and Peru. 
The executive of the International com- 
mittee have signed the contract for the 
erection of the monument with the fa- 
mous sculptor Garcia Gonzales, author 
of several monuments, including that to 
the “Adelantado” (first Governor) of 
Florida, to the discoverer of the South 
Seas, and many others. The cost of the 
monument to “Don Quixote” is esti- 
mated at 2,000,000 pesetas ($350,000). 
—— 2s 8 & 


The representatives of the leading 
European Museums have met in Geneva 
in order to study the formation of the 
International Museums Office of the! 
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League of Nations. The Spanish dele- smaller museums for the purpose of aid- from this collection, which had an ex- Dr. Simor It is a full-length portrait 
ing the latter, and supplying them with ceptionally high standing among Berlin of a young woman in an interior, from 


gate was the painter Alvarez de Soto- Lig! 
; his earlier years, around 1630. Never 


mayor, director of the Prado. One of Specimens; an international register of 


. collections of pre-war years. Mr. Fri 
works of art, et E. 7 : 


theless a great number of pictures 


the decisions taken was to celebrate in 


- in the last years of his life, acquired the 
Madrid, in April next, a great interna Zot 


choice quality still remain in this colle 


. : , 1] | ay é 
tional exhibition of prints and engray TR Vermeer of the Simon collection, the tio There are, for instance, a Greco 
I eg AMSTERDAM 1 ad nd sient Eh weaieaen: Chaka 


ings. It was also decided to organize a well-known ady writing and servant- 4 see 


service of reciprocal information, by It is announced that Frederick Muller girl.” In the collection of Secretary paittings; Adriaen Brouwer, Van di 
which each museum shall be kept in- & Co. of Amsterdam will sell at auction Mellon is Frans Hals’ portrait of an old Cappelle and Ruisdael are represented 
. . eet oT ¢ : eR igs : : : ay ah 2 : : : at the sale will be a numier 
formed of the activities of the others; a in the near future the fine painting col Lady, dated 1633, from the same source, A feature at the sale will be a ( 


mutual exchange of photographs, reports, and in November, 1925, at the exhibi- of beautiful still-life pictures, among 


lection of Dr. James Simon of Berlin. others by Kalff. Furthermore there ar 


publications and other means of study; : tion of Dutch masterpieces at Knoedler’s 
a standardization of catalogues; the One will remember that in recent years jy New York a small Rembrandt was Objects of classical art and miniatures 
“adoption” by the big museums of several masterpieces were already sold shown, which formerly had belonged to La oy oe 
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Keats (John) Original autograp! 1152—-Shelley (P. B.). Rosalind and 
s. of two verses of his poem Helen, a modern; With other poems. 
Isabella, or the Pot of Basil.’ Svo. London, Printed for C. and J. 
Manuscript of 16 lines. Verses 4 Ollier, 1819. Rare first edition 
and 62; B, Beyer... Ls au band 80 with the half-title and advertise- 
Keats (John). Lamia, Isabella, the ments at end, This copy was once 
Eve of St. Agnes, and Other Poems in the possession of Mrs. Leigh 
12mo, original boards and _ paper Hunt, with her autograph signature 
label London, 1820. The rare first on title; Rosenbach Company..... 575 
Omrttons J. BW. EPPRMBs civceccess 1,550 | 1133—Shelley (P. B.). The Cenci, 8vo, 
Kelmscott Press. Chaucer (Geof original boards. Italy: Printed for 
frey). The works of Geoffrey C. and J. Ollier, Vere Street, Bond 
Chaucer. Edited by F. § ellis. Street, London, 1819. First edition, 
Illustrated with S87 woodcuts de Autograph presentation copy from 
signed by Sir Edward Burne-Jones. Leigh Hunt to Charles Lloyd; J. F. 
Hammersmith, 1896; R. rewes 975 rere Ce Pee 2,500 
Lamb (Charles). Mr. H or, 1134-—Shelley( P. B.). Autograph letter 
Seware Bad Name, A farce in signed, “P. B. S.”, 3pp. 4to, no 
two acts: As performed at the Phila place, no date (Pisa, May 16, 1820). 
delphia Theatre Philadelphia: Pub [fo Thomas Love Peacock. Splendid 
lished by M. Carey, 1813 Few Shelley letter written to his friend 
copies of this genuine first edition; Peacock, the well-known author, 
Rosenba Company YN Ret congratulating the latter on his 
amt (Chashee) Elia eres marriage; Eleanor Wylic.......... 1,200 
Printed for Taylor and Hessey, 1135—Shelley (P. B.). Prometheus Un 
1823. Together, 2 vols 12mo bound A lyrical drama in four 
London, 1823-1833. First editions acts. With other poems. Svo, original 
Extremely rare in original boards, boards London: C. & J. Obhiier, 
with labels; J. F. Drake.. : 1,400 1820, First edition, Presentation 
Lamb (Charles) Autograph letter copy from the author; Eleanor % 
sicned—"C, Lawh.” One pane, 400. oy ae eee whee bheeee 1,700 
Enfield, Sept. 25th, 1827. To Miss 1138—Shelley (P. B.). Epipsychidion 
F. M. Kelly, the actress Fine full SVO London: C, and J. Ovhlier, 
page letter in which Lamb invites LS21. The excessively rare first 
Miss Kelly to his new home in En edition, considered one of the finest 
field; Rosenbach Company caicig Ree copies known, having the half-title, 
Mane tCecree? Pawan Pinmia which formed the cover and which 
foun. obieinal clot Fondon, 1881 is usually missing. With Shelley's — 
The excessively rare first edition, name on title; Rosenbach Company 5,100 
vith the author’s autograph initials 11:39—Shelley (P. B.). Adonais. An 
and inscription on Recto and Verso elegy on the death of John Keats, 
of the genuine title-page; J. W author of Endymion, Hyperion, et 
Hallowa Pe ; 75 Small 4to Pisa: With the types of 
Robinson (E. <A.) Captain Craig. Didot, 1821. First edition, Ex 
A book of poems Lomo. Soston. cessively rare in original wrappers. 
Ln P| oemnatonil sane tanta Presented by the author to Thomas 
with the paper label; J. W. Clark Jefferson Hogg; Walter M. Hill... 8,400 
son, J oeatite cas’ Hho) LISS—Spenser (Edmund). The Faerie 
Shake peare Bacon Controversy Oveene, Disposed into twelve books, 
Lawrence (Herbert). The Life and fashioning e XIL Morall vertues 
Adventures of Common Sense. 12mo London, 1500-1506, First edition 
London, Printed for Montagu Law First issue; George O. Olson...... 3,400 
rence, 1769, The extremely rare first 
edition of the first book to attribute FIELD, ET AL COLLECTION 
the authorship of Shakespeare's plays American Art \ssociation Furniture and 
to Ba Rosenbach Company HM) furnishings from the collections of James 
S é (Percy $ysshe) St \ Field, William L., Field, Mrs. 
| ne; oO the Rosicrucian \ William H. Stone were sold on February 
nee By a Gentleman of the 15-19, bringing a grand total of $141,034.00, 
versity of Oxford Original Important items and their purchasers follow: 
oards, Lor , S11. A fine copy Sot — Needlepoint pastoral hanging; Aus- 
in the ¢ riginal boa ds of tl ex trian, Biedermeier period, circa 1830, 
cect re cary romance One S feet, ¥ inches x 11 feet 4 inches; 
0 rest of Shelley's works L. C. Newton..... vente Sao hc ee 
Wa I. Hill cache 1,300 /].. 
; : Y73-—Pair of antique Italian walnut 
She r. 2 ). A \ 1 letter benches; Mrs. ( WERE. ciscaces Se 
Sig P §. Shelley One page are 
1? 15 Poland St. Oxford St. 976-—Set of ten walnut and crimson velvet 
mo date (At 11. 1811), To Mr side chairs, XIIIth century; S 
S c; cant and important BORGER. vevacvvess Tereeren ee 400 
1 ! St. Irv ; Walte 1032—-Aubusson tapestry carved beech 
I. Hi 900 wood suite, XVIth century; S. 
C | B.) Aute rraj letter ™ hepps a6 coe ene an 700 
sig ‘Percy B. Shelley,” 1%py 1048—Walnut suite in cut velvet. Wil 
4 Cw n, Rhayader, Radnor liam and Mary style; A, A. Tilney 550 
he \ugust 1, 1811 lo Mr. I. J 1067--Pair of apple green laquer tent 
> Gar \ccompani view ol beds Adam style; S. Craig...... 350 
Cw el Together, 2 pieces Very — . ° > i 
Shell. letter referring to his 1075—Rug of Indo-I ersian_design, + feet, 
"Cy I y or, the Rosicru 10 inches x 7 feet 7 inches; May 
B Beve 1.450 orkes Se seCewdecs 310 
c P B Caritlaction cf 1137——Pair of Russian enamel and bronze : 
ion ed. as elow vases; | ee ecoocee COU 
es r | Shelle Mary God 1235—Set of six walnut and tapestry side 
nS ey the elatives, et chairs, XIITIth century; L. Maurice 600 
\ ' 6 traits | 1L202—Crimson cut velvet and carved wal 
‘ 14 s; Rose ich Co nut suite, XIVth century; S 
| 1,400 Schepps ‘ ‘ ten bhaeews DOO 
S PB Autogray lattes L314---Flemish Renaissance hunting tap- 
D. Staite, pp. 4te estry panel, XVIth century, 5 x 7 
O | Street. Deceml 13. 1816 feet; L. Medina <s 625 
ro S Of the greatest Shell 1517--Aubusson verdure tapestry, late 
POAT a Se the first Seiten ‘tie XVIIIth century, 9 feet 3 inches x 
; al that Harriet ‘ideas % feet 10 inches; B. Benguiat..... 900 
vif ad drowne ereslt oad L31S-—-Aubusson verdure tapestry, XVIII 
: Cnn ate G75 XIXth_century, S feet S inches x i 
Shelley (P. B.). Lac ind Cythna i feet 7 inches; B Benguiat ses Vio 
r The Revolution of the Golde 131%—Flemish verdure tapestry, XVIIth 
( A vision « the Nineteent] century, S feet 9 inches x 6 feet; 
Century Svo, original board _ a? a ae a ree Lar OW) 
London Printed for Sherwood L320--Aubusson verdure tapestry, late 
Neely. & Tones. 1818. First edition XVIII century, 9 feet, 4 inches x 
vith the excessively rare signature % feet T inches; Mrs. J. D. Buhrer. 1,000 
D”’; B. Beyer 1,375 (Continued on page 14) 
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Works of Art 
Old Tapestries of Merit 


H. MICHAELYAN, Inc. 
20 West 47th Street, New York 


Est. since 1901 Tel. Bryant 3456 











(formerly Ludwig Glenk) 


ANTIQUES 
Specialist in Chinese Art 


| Kennedy & Co. METROPOLITAN 
| Etchings by GALLERIES 
| Old and Modern Masters PAINTINGS 
| Old English by AMERICAN and 
| Sporting Prints | FOREIGN MASTERS 
Marine Subjects New Adidvess 
693 Fifth Ave., New York 578 Madison Av., Now York 
Opposite American Art Galleries 
wnt 7 | 


EDGAR WORCH 


Berlin, W. 8, Unterden Linden 31 
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P. Jackson Higgs 


Works of Art 
11 East 54th St., New York 


PAINTINGS, BRONZES, ROMAN 

AND GREEK EXCAVATIONS, TAP- 

ESTRIES, CHINESE PORCELAIN, 
RARE RUGS, OBJETS p’ART. 

















ART/GALLERIES 





HIGH CLASS 


Bought and Sold 





4398 Olive Street 
St. Louis, Mo. 


ST. LOUIS 


PAINTINGS 


MAX SAFRON, Director 

















sn. 


ees 


’ 
‘ 


14 


AUCTION REPORTS 


(Conlinued from page 13) 

1321—Aubusson pastoral tapestry, Louis 

XVth period, 8 feet x 6 feet 7 

inches; Captain Paul.... 1,000 
1340—Serapi floral rug, 17 feet 6 inches __ 

x 12 feet; Mrs. | Conner beta” 1) 
1470-——Steinway Duo-art pianola; T. A 

Hardy ..... oh 1,00 
1541—Kingwood Parqueterie carved and 

arcel-guilded grand piano; Mrs. M 

nr os ¢¢cewhs sa ; 3,000 
1561—Aubusson tapestry, late XVIIItl 

century, S feet 8 inches x 11 feet 

11 inches; A. Arnold 1100 
1563—Italian millefleurs tapestry, XVIth 

century, 5 feet 2 inches square; > 

Schepps 2.400) 
1460—Flemish Renaissance hunting taj 

estry, late XVIth century, 10 feet 

& inches x 17 feet 5 inches; Mrs 

L. Wayn : Mw) 
1570—Flemish Renaissance hunting tay 

estry, late XVIith century, 10 feet 

9 inches x 8% feet 7 inches H. 

Symons 2 yO 
1571 ‘Nemish tapestry, Circa 1600, 12 

feet 6 inches x 13 feet; Mrs. I 

Wayne .. 000 
1573—Important Brussels tapestry by 

Geraert Peeman (priv 1065) 

XVIIth century, 12 feet, 6 inches x 

19 feet; A. Arnold > 400 
1874—-Set of louis XVIth Aubusson , 

wall hangings; Lans 1am 


LONDON 


It is not all roses to have received the 
commission to carry out a public monu 
ment to a politician, as Mr. John Tweed, 
the sculptor, is learning in connect on 
with his statue of Joseph Chamberla n, 
recently installed in the House of Com 
mons. Alrcady the members are giving 
vent not alone to criticism of it, but also 
to suggestions for its removal, since in 
the opinion of many it fails to convey 
that impression of monocled force asso 
ciated with this personality. Chamber 
lain in his lifetime was so freely the butt 
of caricaturists that no doubt the aver- 
age mind is imbued with an idea of him 
that is to no little degree an exaggeration, 
and this exaggeration has had to be 
avoided by Tweed at all costs, even down 
to the faithful portrayal of the monocle, 
which in any case is a difficult accessory 
to depict in sculpture. 

[oe 8 6 

Some interesting events at the Gal 
leries include: 

The Leicester Galleries, W. C. 

Three shows in these rooms vie with 
one another in attractions. The principal 
one is devoted to the paintings, pastels 








and drawings illustrating Colonel T. F 
book, The Seven Pillars of 
Wisdom, and these, it can be broadly 
claimed, have risen to the height of a 
very stimulating Augustus 
John, who, as even his most ardent ad 
mirers must admit, allows himself from 
time to time work which falls far below 
his early level, returns to this standard 
well, both in the sensitive study of Law 
rence, done in chalk and in the strikingly 
powerful portrait in oils of King Feisul 
of Irak, in which the psychology of Ara 
bian aristocracy has been triumphantly 
seized. Eric Kennington, who accom 
panied Lawrence on his journey, con- 
tributes widely differing studies, carried 
out in pencil and pen-and-ink, as well as 
in other media Everything that he 
shows has the spirit of adventure in it 
specially decorative are some wood 
cuts, which suggest a mysticism, not alto 
gether easy to fathom, but lending itself 
all the same to fine rhythmic effects. 


Colnaghi Galleries, 144 New Bond Street, 
W. 

Etchings by a trio of masters, namely 
Whistler, Meryon and Seymour Haden, 
form the exhibition now open here. The 
aims and methods of the three differ so 
fundamentally that their combination 
forms a most illuminat'ng show, throw 
ing into relief the qualities of each. To 
analyze the charm of a Whistler etching 
is not simple, for it is hased on extreme 
subtleties and delicacies both of idea and 
of expression Meryon’s architectural 
studies show the perfection with which 
this etcher could suit his technique to his 
subject 80 as to give the very feel of the 
material and the solidity of the structure. 
The Haden etchings hav 
of light and shade. 


The 


Lawrence's 


oc asion. 


rare richness 


Redfern Gallery 
I 

Kthel Walker calls her exhibition one 
of “Decorations, Oils and W atercolors,” 
but she might still further have divided 
up her output under the heading of 
flower-pieces and seascapes, for it is in 
these directions that she evinces perhaps 
the greatest mastery and skill. She is 
in the Sickert tradition to a very large 
extent, but in a way her color is superior 
in quality. She might bring her can- 
vases, however, to a greater completeness 
without loss of effect and possibly with 
an addition of force. The decorative 
sense is well to the fore. 
The Alpine Gallery, Conduit Street, W. 

It should put some professional artists 
a little out of conceit to see what can be 
achieved in art as a mere hobby by a 


, Old Bond Street, 





Collected by the late F. von 


C ~ G ° B oerne r, Universitatsstrasse 26 


will sell by Auction at the beginning of May, 1927 


The Von Hagens Collection 


of beautiful old Engravings and Etchings 


The finest impressions of selected Prints in early states 
by ALBRECHT DURER, REMBRANDT 


and by the other great masters of engraving of the 15th to 17th centuries | 


Leipzig C 1 


Hagens, of Dresden, including 





Diirer, Rembr 


An Important Collection of 


Fine Old Engravings and Woodcuts | 
removed from an old castle, and including rare works by the Master E. S., 
by Martin Schongauer, Meckenem, the Master of Zwolle, 

andt and others 





Richly illustrated catalogues will 





A Large Special Collection of Old Woodcuts 


formed by a late Vienna Collector, and containing, besides OLD WOOD- 
CUTS of the different schools, an important series of German and Italian 
CHIAROSCUROS and very rare INCUNABULA XYLOGRAPHICA 


be issued in March. 5 RM each 

















NEW ART CIRCLE 


J. B. Neumann, Director 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 
Neue Kunstgemeinschaft 
Graphisches Kabinett, Muenchen 

















J. DOPPLER 
Munich, Briennerstr. 3 
Antiques, Tapestries 
Furnitare, Etc. 








G. HESS 


Old Engravings 
Rare Books 
9 Briennerstr. Munich 











European Restorer 


for Old and New Master Paintings. 
Best References. Reasonable Prices. 


C. SCHLEUSING 
Prof. of Fine Art (Formerly British and 
German Royal Court Painter) 


509 Fifth Avenue, New York City 
11th Floor Murray Hill 1708 
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tor of the Department of Applied Physi 
ology at the National Institute of Medi 
cal Research. Professor Leonard Hill 
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from the technical point of view his work 
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be, the lack of training does not on the 
whole detract from his appreciation of 
beauty and his feeling for line and form. 
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No 


ha 
{o 


sy 


SIX, 


ot 


( hu , 


(« 


thi 


CO 
pa 


ve 


jury appears to have been more liberal 
in its selections. There is every indica- || 
tion, too, that the attendance records will || 
lie broken. | 
ST. LOUIS 

Mr. Ballard’s latest trip to India has 
not been without its reward. Another 
rare piece of Indian workmanship has 
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Oriental rugs is even finer than the one 
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in whose role in life ts that of Direc- 


s been painting for many years in time 
atched from other duties, and though 


less effective than it might otherwise 
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BALTIMORE 


Artists from New York State 
the Watercolor 


are in 


majority at Club 


than thirty-five of them have 


less 
d paintings accepted as against thirty 
ur by artists from Maryland. Penn 


lvania has fourteen and Washington 


exhibits from each 
States: 


while there are 





Jacques Seligmann & Co., 1. 


3 East 51st Street 
NEW YORK 


PERMANENT EXHIBITION 


of 


WORKS of ART 
and PAINTINGS 


PARIS 


57 Rue St. Dominique, Ancien Palais Sagan 





following California, 


New 


the 


Georgia, Jersey, Louisiana, 





mnecticut, Tennessee and Minnesota. 
There does not seem to be any doubt 
best the Water 


it the display is the 
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ar; there is less deadwood and the 


en added to the collection that will, in 
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ine time next fall. This collection of 
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BOSTON 


Blake Clark is now presenting at the 
Schervee Gallery some twenty paintings 
»y members of the Whitney Studio Club 

New York. The canvases which have 
een salvaged from the just-closed Inde- 
pendent show present an altogether new 
ind much more authoritative appearance 
than when enmeshed among hundreds of 
ther exhibits. 

ees a Se 

The fifty-odd paintings by a group of 
Californians at the Boston Art Club are 
the work of a dozen artists of San Fran- 
cisco and the nearby university city of 
Berkeley, whose artistic enterprise was 
especially commented upon by Mr. 
Charles Hovey Pepper while in Cali- 
fornia last winter, and who at his sug- 


gestion have now sent their canvases 
across country to this city. 
The exhibition has been arranged 


under the supervision of Mr. Ray Boyn- 
ton, the art critic and associate of the 
University of California. 


PHILADELPHIA 
\ set of rare sacrificial Chinese ves- 
probably from the fourth century 
3. C., has been added to the collections 

the Pennsylvania Museum, Memorial 
Hall. 

“It may be safely said,” declares the 
Vuseum Bulletin, “that no like set of 
bronze vessels exists; complete sets used 
in the various sacrifices are in themselves 
of the utmost rarity; the Tuan Fang 
table of the Chou dynasty in the Metro- 
politan Museum, a set of five splendid 
overed jars of the Han period in a 
private collection in Peking and the mu- 
scum's group are, so far as we know, 
the only sets that have come to light.” 

The vessels consist of tripod, two 
handled flat dish, three-legged support 
or mount, a pair of baluster vases and a 
small, flat, discoid wine-pot. 
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Reproductions of the work of Cecilia 
}eaux have been placed in the entrance 
hall of the Pennsylvania Academy of the 
Fine Arts under the auspices of the Fel- 
lowship. The Fellowship’s small picture 
exhibition will be shown at the Kayser & 
\llman galleries February until March 
17. 


* * * * * 


Evidence of the enterprise of the Print 
Club is discoverable in the first annual 
exhibition of American block prints, 
which is being held at the organization’s 
gallery. The showing was arranged en- 
tirely by this club, and it was with con- 
siderable difficulty that Mrs. Andrew 
Wright Crawford, who has such matters 
in charge, was able to assemble the prints 
from various parts of the country. The 
prize winner of the exhibition is Ilse 
Bischoff’s “Homeward Sound,” two 
peasant women, bowed beneath the 
weight of heavily laden basket. Miss 
Bischoff also contributes “The Walk, 
Nantucket.” The modernist Isami Doi 
shows “Fauns” and “Women and Fauns,” 
done in what might be termed cuneiform 
style, after the writing on clay tablets 
from Nippur in the University Museum. 

There are many color prints, includ- 
ing flower studies, the most vivid of 
which is Margaret Patterson’s “Morning 
Glories.” Tod Lindermuth’s “Fishing 
Fleet” is broader in color treatment, 
while “Sycamore, Niles Canyon, Calif.” 
hy William S. Rice, is earthy in color. 
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The fruit of busy years is to be found 
in the showing being made at the New 
Century Club, by Mary Butler, the in- 
defatigable president of the Fellowship 
of the Pennsylvania Academy of the 
Fine Arts. Her pictures, all landscapes 
or sea views, have been wonderfully well 
disposed about the walls of the lower 
rooms of the club house, the oil paint- 
ings having ample space allotted to them, 
so that the beauty of each canvas can 
be appreciated to the full. 
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The Fellowship is now active in an 
effort to cause the purchase for the city 
of the finest available works of Phila- 
delphia’s own “old master” of the 
X1IXth century, Thomas Eakins. 

The exhibition of the paintings by 
Eakins now at the New Century Club is 
therefore of triple value—as an interest- 
ing display in its own right; as a one- 
man exhibition by a noted local artist, 
and as an instance of appreciation for 
the prophet in his own country. 
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CHICAGO 

On March 15 and lasting until April 
17, there will be shown at the Art In- 
stitute a selected list of paintings from 
the Twenty-fifth International Exhibi- 
tion at Carnegia Institute. At the same 
time will be shown a selected number of 
works of sculpture by Paul Manship, 
and an exhibition of paintings by the 
painters of New Mexico. 

* * ok * & 

Several former Art Institute students 
are now filling important positions in the 
Otis Art Institute, Los Angeles, Cali- 
fornia. Karl Howenstein, Managing Di- 
rector, Roscoe Schroeder, Dean, Ralph 
Homes, Edward Vysecal, Frank Zim- 





merer, Luvene Buchanan (Mrs. E. Vy- 
secal), Julia Bracken Wendt, Donna 
Schuster, and Christian von Schneidan, 
all formerly of the Art Institute School, 
are instructors in the Otis school. 


* * * * * 


The Scammon Lectures for 1927, six 
lectures on the general topic, “Early 
Spanish Art,” illustrated by the stereop- 
ticon, will be given by Prof. Joheph Pi- 
joan, of Pomona College, formerly of 
the Superior School of Architecture in 
Barcelona, the Spanish School in Rome, 
and Commendator of the Royal Order 
of the Crown of Italy. The lectures will 
be given in Fullerton Hall, Art Institute, 
at 2:30 P. M., on the dates and subjects 


listed as follows: March 1, “The Growth 
and Decay of the Paleolithic Art in 
Spain”; March 3, “The Artistic Display 
of a Roman Province—Provintia His- 
pania”; March 8, “The Crystallization 
of the Middle Ages in Art: Spanish 
Miniatures from the Sixth to the Elev- 
enth Centuries’; March 10, “The Cata- 
lan School of the Fifteenth Century”; 
March 15, “Are We Mad, or Was El 
Greco Mad?”; March 17, “A Great Man 
in a Decaying Country—Goya.” 
* ok * * OX 


The “Woodsman’s Path,” by Carl Al 
bert Buehr, has just been awarded the 
3usiness Men’s Arts Club Prize of $300 
for a meritorious landscape in oil in the 
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15 
Chicago Artists Exhibition at the Art 
lustitute 
5. + 2 
In one of his recent talks in the Art 


Institute, Henry Turner Bailey, Director 
of the Cleveland School of Art, said that 
students who wish to study art no longer 
think it round out their 
education by going to Europe to study, 
because they can find better instruction 
in America. The speaker contended that 
to a certain extent we must forget what 


necessary to 


other countries have done and be Ameri- 
can in our thought and in our work. In 
this connection it may be well to record 
the fact that one of the most virile and 


original of recent American painters, 
George Bellows, never found it necessary 
to visit Europe, and increasing numbers 
of artists are finding adequate instruc- 
tion in their own country. 
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PITTSBURGH 
Pittsburgh artists once again offer the 
fruits of their labors to the critical pub- 
the 


lic with seventeenth annual exhibi- 


tion now current in the Carnegie Gal- 


leries, the show occupying practically the 
entire upper hall of that section of the 
institute set aside for paintings. 

It is a large show, one of the most 

representative the Associated group has 
yet presented. Prizes were awarded to 
I‘rederick Vickstrom Nyquist, first with 
his “Somn”; the second to Mabel K. 
ay a landscape, “The White Vil- 
lage,” one of the finest things in the 
show; third honor to Russel T. Hyde 
for “The Graveyard.” The A. W. 
Smith, Jr., prize for the best painting 
representing flowers was given to “A 
Window in Taos,” by Elizabeth Roth- 
well. The Camilla Robb memorial prize 
for the best watercolor in the exhibition 
was awarded Grace K. Permar for 
“South Hills.” The “alumnae prize” 
for the School of Design -went to Wil- 
muth Lee Marsden for “Still Life.” <A 
new group of five prizes for black and 
white was divided as follows: A $50 
prize for the most meritorious work to 
Christian J. Walter; a $50 prize to Wil- 
liam R. Shulgold for a drawing; a $25 
prize to Vincent Nesbit; a $20 prize to 
Jeannette C. Shirk, and a $15 prize to 
\nna J. Woodside. 
_A one-man exhibit is held in connec- 
tion with ., ¢ show, a group of some 20 
paintings by Raymond S. Simboli, por- 
traits comprising the major part of the 
exhibit. 
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| EDOUARD JONAS of Paris »<_ 

| ART EXPERT TO THE FRENCH GOVERNMENT—3 PLAC CE VENDOME, PARIS 
PICTURES - WORKS OF ART - TAPESTRIES 

| 9 East 56th Street New Y ork 
































| Arnold ire ome orem 


Ainslie, 677 Fifth Ave.—Exhibition of paintings 


° of Italy by Margarite Janes, until March Ist. 

igmann l S Exhibition of paintings by Carl Brandien, 
March Ist until March 15th 

American Academy of Arts and Letters, 633 


W. 165th St.--Memorial exhibition of Joseph 
} a Pennell, March 2nd until April Ist. 
VY orks Anderson Galleries, Park Ave. and 59th St. 
First cooperative exhibition of American 
paintings by the Associated Dealers in 
American paintings, until March 26th. Ex 
0 a rr hibition of portraits by Douglas Chander, 
March Ist until March 19th. 
Arden Studios, 599 Fifth Avenue—Exhibition 


of caricature by Luis Hidalgo and Matias 


23 Place Vendome, Paris Santoyo, until March Sth. 
} The Art Center, 65 E. 56th St.—Exhibition of 
| Finnish textile art, until February 28th. Ex 
oo hibition of paintings by Howard Simon 


First annual exhibition of paintings and 
sculpture by Japanese artists. Exhibition of 
s contemporary decorative art. 

_ Arnold Seligmann, Rey & Co. The Artiats Gallery, 51 E. 60th Street —Exhibi 

. si tion of paintings by Judson Smith, until 
Incorporated March. 12th. 
. c : T » WV . Babcock Galleries, 19 E. 49th St.—Exhibition 
a6 » | ’ 
11 East 52d >t., New York | by Henry S. Eddy of paintings, February 
28 until March 12 
sapien Bonaventure Galleries, 586 Madison Ave.—Au- 
- : Ss nme tographs, portraits and views of historical 
= . interest. 
| Paul Bottenwieser, 489 Park Avenue—Paint- 
ings by old masters. 
Bourgeois Galleries, 693 Fifth Avenue—Exhi 


6) bition of paintings by Stefan Hirsch, Febru 
“* ‘ & ae ary 26th 


Brooklyn Museum, Eastern Parkway and 
Washington Ave., Brooklyn, N. Y.—Exhi- 














34 Rue Taitbout ¢ Paris bition of watercolors, pastels, wood cuts by 
| Gereon te Print Gallery, until February 
. | 28th. Exhibition of paintings by Gustaf 

559 Fifth Ave., New York Adolph Fjaestad, until February 27th 





The Brummer Galleries, 27 East 57th St. 
Exhibition of paintings by Bernard Karfiol, 
. Pe ag te in eo " 
utler Galleries, 116 E. 57th St.—Exhibitfon 
| hin €Se of Spanish, Italian, French, Chippendale, Co- 
lonial mirrors of the XVith, XVIIth, and 
. XVIIIth centuries, March Ist 
Dudensing Galleries, 45 West 44th St.—Exhi- 
ntiques bition of paintings by Clarence Johnson, 
until March 12th 
F. Valentine Dudensing, 48 East 57th Street— 
Exhibition of paintings by Reginald Marsh 
ows and sculptures by Dudley Talcott, until 
February 26th. 
Durand-Ruel, 12 East 57th Street—Exhibition 
of paintings by Carl Tyson, until March 2d. 
Branches Ehrich Galleries, 87 E. 57th St.—Exhibition 
GHAI PEKIN of Murals by Lydia Bush-Brown, March 2nd 
y until March 19th. 
SHAN Ferargil Galleries, 87 E. 57th St.--Memorial 
exhibition of William M. Chase, February 
i . 28th until March 6th. 

——— : ' Fearon Galleries, 25 West 54th St.—Exhibition 
‘ of XVIIIth century masters. 
Se ——__—__—_——- Gainsborough Galleries, 222 Central Park 
r cine. South—-Exhibition of paintings and drawings 

by Nicolai Abracheff, until March 12th. 
Grand Central Galleries, 6th floor, Grand Cen- 


tral Terminal—Exhibition of paintings by 
Edward Potthast, February 23rd until March 
Sth. Exhibition of paintings by Charles 


Hawthorne, March Ist until March 16th. 
GALLERIES Exhibition by the Women Decorators of 
New York, March Ist until March 15th. 
Grand a yoo Palace—Architectural and Allied 

Arts Exposition. 
a... Ae, leries, 38 W. 58th St.—French 
and English miniatures, XVIIIth and XIXth 


centuries, drawings by Murillo, Velasquez, 
WORKS Raphael, Greuze, Boucher and others. 
H. Harlow & Co., 712 Fifth Ave.—Exhibition 
of etchings by F. L. Griggs, during March. | 
P. Bi Higgs, 11 E. 64th St.—Exhibition | 
Italian and Flemish primitives, English, 
Dutch portraits. 

Holt Gallery, 680 Lexington Ave.—Exhibition 
of oil paintings by a Jacques Psisper 
March ist until March 17th. Exhibition of 
sculpture by Lindsey Morris Sterling, March 
Ist until March 17th. 

Intimate Gallery, Park Avenue and 59th Sts.— | 

















27 East Fifty-seventh Street Exhibition of sculpture by Gaston Lachaise, 
March 7th until April ith. 
New York Edouard Jonas Galleries, 9 East 56th St.— 
; 3 , Pictures, works of art and tapestries. 
203 Bis Bd. St. Germain, Paris Kennedy Galleries, 693 Fifth Ave.—Engrav- 
ings s early masters. 








Thomas Kerr, 610 Madison Ave.—Antiques. 





! _NEW YORK EXHIBITION “CALENDAR | 


Keppel Galleries, 16 E. 57th St.—Exhibition of 
early woodcuts, through March. 

Kleinberger Galleries, 725 Fifth Ave.—Ancient 
aintings, special exhibition of French and 

‘lemish primitives, 

ar alleries, 3-5 E. 64th §t.—Exhibition 

Siamese bronzes until February 28th. 

Knoedler Galleries, 14 E. 57th St.—-Exhibition 
paintings and drawings by Henri Royer, 
until February 26th. Exhibition of engraved 
portraits from Durer to Gaillard (1519-1886), 
until March 5th. 

Kraushaar Galleries, 680 Fifth Ave.—Exhi- 
bition of paintings, etchings, drawings by 
John Sloan, until March 5th. 

John Levy Galleries, 569 Fifth Ave.—Exhibi 
tion of Old Masters. 

Lewis and Simmons, Heckscher Bldg., 780 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 E. 57th St.—Fxhibition 
of paintings by a group of members of the 
Guild Boston Artists, also exhibition § of 
watercolors by Alden L. Ripley, March Ist 

until March 14th 

Metropolitan Galleries, 578 Madison Ave.— 
Exhibition of American, English and Dutch 

paintings. 

Metropolitan Museum of Art, 5th Ave. at 82nd 
St.—Exhibition of Swedish contemporary dec 
orative arts, D6, through February 27th. 
Exhibition of prints of Breugel, Cassatt, 
XVITIth century French and XI Xth century 
English, K37-40. Carnarvon Collection of 
Egyptian art, floor I, D6 

Milch Galleries, 108 W. 57th St.—Exhibition 
of sculpture by Heinz Warneke, until March 
5th, and paintings by John Noble. 

Montross Galleries, 26 E, 56th St.—Exhibition 
of Chinese paintings collected by A. W 
Bahr, until March 5th Special exhibition 
of paintings by Lee Hersch, Feb. 28th until 
March 13th 

Municipal Art Gallery, Irving Pl. bet. 16th & 
17th Sts.—Painters and Sculptors Sixth Ex 
hibition, until March 6th 

National Association of Women Painters and 
Sculptors, 215 West 57th Street—Thirty- 

Sixth annual exhibition. 

New Art Circle, 35 W. 57th St.—Exhibition 
of primitive African sculpture, until March 5th. 

New Gallery, 600 Madison Ave.—Exhibition of 
paintings by Antonio Donghi, also exhibition 
of Sculpture by Henry Schonbauer, Febru 
ary 28th until March 15th 

Ralston Galleries, 780 Fifth Ave.—Exhibition 
of paintings by Juan Jose Segura, February 
28th until March 15th. 

Rehn Galleries, 698 Fifth Ave.—Exhibition of 
paintings by Edward Hopper, until March 
5th. 

Reinhardt Galleries, 780 Fifth Ave.—Paintings 
by old and modern masters. 

Schwartz Galleries, 517 Madison Ave.—Ex- 
hibition of old and modern etchings. 

Scott & Fowles, 680 Fifth Ave.—18th Century 
English paintings; modern drawings. 

Jacques Seligmann & Co., Inc., 3 East 51st St. 

Exhibition of the portraits of the Mar- 
chioness of Queensberry, until February 2Sth. 

Messrs. Arnold Seligmann, Rey & Co., Inc., 
11 E. 52nd St.—Exhibition showing the de- 
velopment of the art of ‘‘Stained Glass Paint- 
ing,”’ from the XIIth to the XVIth century. 

Marie Sterner Gallery, 9 E. 57th St.—Exhibi- 
tion of recent work by Louise Upton Brum- 
back, February 28th until March 13th. 

Van Dieman Galleries, 21 E. 57th St.—Exhi- 
bition of paintings by old masters. 

The Whitney Studio Club, 14 W. 8th St.—Ex- 
hibition of art by the children of the public 
schools of Mexico and the public and private 
schools in the United States, until March 1st. 
Exhibition of sculpture by Tennessee Mitchell 
paintings and sculpture by members, until 
March 5th. 

Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 
tion of modern French paintings, March Ist 
until April 15th. Exhibition of Edouard 
Kann’s collection of XIVth, XVth and 
XVIth century miniatures, through March. 

The Weyhe Gallery, 794 Lexington Ave.—Ex- 
Exhibition of sculpture by Roy Sheldon, until 
February 28th. 

Max Williams, 805 Madison Ave.—Ship models, 
paintings and old prints. 

Yamanaka Galleries, 680 Fifth Ave.—Works of 
art from Japan and 

Howard Young Galleries, mes Fifth Ava— 
Exhibition of selective examples of American 
and European masters. 
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